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tizemizde bir Deniz Ulkesi kuruldu. Bu tlkede sinirlar, deniz; dil, ortak. Gérmek

icin biraz egilmek, bazen geri ¢ekilip gerinmek bazen de sadece bakmak ge-
rekecek. Denizi koruma, bakma-gérme, dinleme-anlama ekseninde bir farkindaliga
ev sahipligi yapiyor Bodrum Deniz Miizesi. insandan insana bir saygi durusunu, bir
dinleyisi, hayata pozitif bir bakisi temsil eden Merhaba Giinii'nde Deniz Ulkesi ser-
gisinin acilisini yapmak mutluluk verici.

Halikarnas Balik¢isi'ni anma programi dahilinde, 17 Nisan-30 Haziran 2024 tarihleri
arasinda muizede koleksiyonlarimiza arkadaslik edecek sanat eserlerini dinlemeye
ve izlemeye davet ediyoruz sizi. Balikgi'nin, eski Turkgede yazilisini yelkenliye ben-
zettigi, "benden sana zarar gelmez” anlamina gelen “Merhaba“nin hafif esintisiyle
bir sergi gececek Bodrum Deniz Miizesinin icinden.

Bekliyoruz.

Sealand was settled in our museum. In this land, the borders are the sea; langu-
age, common. In order to see, you will need to lean a little, sometimes step back
and stretch, and sometimes just look. Bodrum Maritime Museum hosts an awareness
on the axis of protecting the sea, looking-seeing, listening-understanding. It is a
pleasure to open the SealLand exhibition on Hello Day, which representing a moment
of recognition from person to person, a listening ear and a positive outlook on life.

As part of the program commemorating the Fisherman of Halicarnassus, we invite
you to listen and watch the works of art that will accompany our collections at the
museum between 17 April and 30 June 2024. An exhibition will pass through the
Bodrum Maritime Museum with the light breeze of the word “hello”, which Balikgi
compares to a sailboat written in ancient Turkish, meaning “l won't harm you”.

We are awaiting you.

Selen Cambazoglu
Bodrum Deniz Muzesi Muduiru
Director of Bodrum Maritime Museum






odrum Deniz Muzesi, Halikarnas Balikgisi'nin “Merhaba”sini, 17 Nisan Merhaba Glint'nde,

“kiresel bir dostluk ve baris cagrisina dénistirme” girisiminde bulunuyor. Bizler de
Halikarnas Balikcisi'nin dogum giinii olan bu glnd, denize ve onun mizesine dair bir ser-
giyle, Deniz Ulkesi sergisiyle vurguluyor ve kutluyoruz.

Deniz Ulkesi'ne ulasmak icin sanatin déniistiiriicii gliciini yanimiza alarak yaratici bir
birliktelikle yola ciktik. Denizlerin ve sanatin birlestirici, sinirlari asan, esitlik¢i ve kapsayici
yanlarini birer insanlik unsuru olarak aciga ¢ikarmak ve tim bu degerlerin yasam rotamiza
riizgar olacagi bir yolculuk igin denize acgildik. Uzak, yakin ve agik denizlerde sinirsizlik ve
sonsuzluk duygusuyla dolasip iller, géller, denizler, kitalar asarak gercek bir 6zgir dinya
cagnisi icin Deniz Ulkesi'nde bulustuk. istanbul, Londra, Lizbon, Ziirih, Nisiros, Baki ve
Bodrum’da yasayan sanatgilarla, 6zgin bir yasam alani olarak kurguladigimiz Bodrum Deniz
Muizesinde bir araya geldik. Hem izleyiciyle, hem koleksiyonla, hem de birbiriyle diyaloga
gecgen eserlerle mizenin koleksiyonuna sizip, sanati mizeye yerlestirdik.

Muzeyi denize dair bellegin kaydini tutan, onu koruyan ve ziyaretcileri icin sergileyen
bir tlke olarak goriyoruz. Bu tlkenin icindeki tim gercek, tuhaf ve nadir, hatiralarla dolu
koleksiyonlar araciligiyla anlam diinyamizin sinirlarini, parmak uglarimizla biyylp gelisen
dalgalarin halkalarina dénistiirmek icin tiim sanat kasiflerini Deniz Ulkesine bekliyoruz.
Guvenli ve durgun sulardan calkantili denizlere, derinliklerden sig sulara kadar sanatla
yorumlanabilecek tiim diisiince ve cagrisimlarin kapilarini Deniz Ulkesi'ne dogru actik.

Birazdan bir firtina kopacakmiscasina tedirgin, trkek ve heyecanl, yer yerinden oyna-
yacakmiscasina siddetli duygularin telasiyla birbirimize sesleniyoruz. Clnkd bizler, tim bu
telaslarin giderek daha sik ve siddetli yasanacak felaketlere déontisecegini ve bunun karsi
karsiya oldugumuz kiresel iklim krizinde insan faktorinin bir sonucu oldugunu biliyoruz.
Bu gercege bir kez daha dikkat cekmenin de sanatsal bir gereklilik olduguna inaniyoruz.

Koklerimizden yuklendigimiz duygularimizi Ege Denizi'nin efsanelerine karip, denizlerle
cevrili anayurdumuzun tim nese, canlilik ve yasam olasiliklarini da hayal etmek istiyoruz.
Mduzenin katlari arasinda denizin alti Gstline gelmisken, niyetimiz oyuncu, biraz da cocuksu bir
merak duygusuyla denize dair bildiklerinizi alt ist edecek zihinsel ve sanatsal bir seriiven...
Doga ile sanat arasindaki baglarin yeniden kesfedilebilecedi, dalga dalga Deniz Ulkesi'ne
yayilan bir sergi deneyimiyle Glkemizin ilk ve tek sivil denizcilik miizesindeyiz.

Ve, cagrimizdir:

“.../ Yelken ol, kiirek ol, dimen ol, balik ol, su ol / Git gidebildigin yere.”

— Orhan Veli Kanik
Hiirriyete Dogru

Canan Ciirgen Giiltas, Elvan Erdin, Ziileyha Altintas
Sergi Kuratorleri



odrum Maritime Museum attempts to transform the “Merhaba” [Hello] of the Fisherman
of Halicarnassus into a global call for friendship and peace, on the Merhaba Day. Hence,
we are highlighting and celebrating April 17th Merhaba Day, the birthday of the Fisherman of

Halicarnassus, with an exhibition, Deniz Ulkesi [SealLand].

Taking along the transformative power of art with us, we have set out on a journey of creative
union aiming to reach SealLand. We wanted to reveal the unifying, cross-border egalitarian and
inclusive aspects of art and the seas together as elements of humanity. Thus, we set sail for the
Sealand where all these values of human dignity will be the wind of our life's route. With a feeling
of perpetual freedom, we have navigated far, near and open seas, crossed towns, lakes, oceans,
continents, and met in the SealLand to call for a truly free world. We have come together with
artists from Istanbul, London, Lisbon, Zirich, Nisyros, Baku and Bodrum, in the Bodrum Maritime
Museum which we have arranged as a unique habitat for living. We have permeated the collection
of the museum with art works that form a dialogue both with the audience and with each other.

We see the museum as a land that keeps a log of maritime memory, protects it and exhibits
for its visitors. To bring the knowledge that reveals itself through all real, bizarre, rare and me-
mory-laden objects into the borders of our world of meaning and turn it into circles of waves
emerging and growing at our fingertips, we have expected all art explorers and enthusiasts
in the SeaLand. From still waters to unsettled seas, from depths to shallow waters, we opened
the doors of thoughts and associations interpretable with art to the SealLand.

Restless, fearful and nervous like a storm was about to break, we called to each other with
the fuss of violent emotions like the earth was about to tremble. Because we think that all this
fuss will turn into more frequent and severe disasters and that this is a result of the human factor
in the global climate crises that we are facing. We believe thatitis needed to draw attention to
this truth once more with our works in the SealLand. Blending our emotions that we absorbed
through our roots into the myths of the Aegean Sea, we also want to imagine all possibilities
of joy, liveliness and life of our homeland surrounded by sea.

Now that the bottom and the surface of the sea is mixed between the floors of the museum,
our intention is a mental and artistic adventure that will blow your mind off about the sea, with
a playful and a little childish sense of wonder. With an exhibition experience expanding into
the Sealand in waves, we are in the first and only private maritime museum in our country,
giving an opportunity to rediscover the ties between nature and art.

And, our call to you is:
".../ Be the sail, the oar, the rudder the fish, the water, / And go, go wherever you can."*

— Orhan Veli Kanik
Hiirriyete Dogru [Towards Freedom]

*Translated by Talat Sait Halman

Canan Ciirgen Giiltas, Elvan Erdin, Ziileyha Altintag
Curators



izler, Bodrum ve Istanbul’da yasayan, sanatin yaratici ve donUstirici glclne
inanan, sanat ve muzebilim alaninda deneyimli ve birikimli bir glincel sanat
grubuyuz.

Amacimiz; sanati alisilageldik galeri mekanlarindan tasirip, gtindelik hayatla ic ice
olan alternatif sanat mekanlari yaratarak sanati ve izleyicisini bu yeni mekéanlarda
bulusturmak, Bodrum’un cagdas sanat yasamina katki sunmaktir. Yenilikci bir bakis
acisiyla sergi temalari olustururken kér amaci glitmeyen bir inisiyatif alarak sanat-
cilara esit firsatlar yaratmak, izleyiciyi sanatgilarla bulusturmak ve sanati toplumsal
hayatin bir pargasi haline getirmektir.

Bugtine kadar farkli disiplinlerden sanatgilarla kiratoryel isbirlikleri gelistirerek
Bodrum’da iki sergi gerceklestirdik. Ayse Teyze isimliilk grup sergimizi 22 sanat¢inin
katihmi ile Dagbelen Koyu'ndeki tipik bir kerpig kdy evinde izleyici ile bulusturduk.
Toplumsal ve 6znel bellegimizdeki Ayse Teyze cagrisimlarina odaklandigimiz ser-
gimizi kadin emegini gorindr kilma gabasiyla kurguladik. Bodrum Belediyesi'nin
Kent Mizesi kurmayi planladigi binada gerceklestirdigimiz “Merhaba” isimli ikinci
sergimizde ise Bodrum‘a dair sanatsal Uretimleri bir araya getirerek yeni bir derleme,
yeni bir Bodrum anlatisi sunduk. Bu tarihi tas binanin kimligi sergimizin kavramsal
boyutunu olusturdu. Oldukga merak uyandiran sergilerimiz ulusal basinda yer bul-
du ve sanat diinyamizin en prestijli yayin organlarinda kiymetli sanat elestirmenleri
tarafindan konu edilmeye deger gorulda.

Deniz Ulkesi adli yeni sergimizi (ilkemizin ilk ve tek &zel denizcilik miizesi olan
Bodrum Deniz Mizesinde, Bodrum’da yasayan sanatgilarin yani sira ulusal ve ulus-
lararasi dizeyde bircok basariya imza atmis, Bodrum disinda yasayan ve Ureten
sanatcilarin da katilimiyla gerceklestirmenin heyecanini duyuyoruz.



e are a contemporary art group that consists of people from Bodrum and
Istanbul with experience and extensive knowledge in the field of art and
museology who believe in the creative and transformative power of art.

Our aim is to allow art to overflow from the ordinary gallery spaces, creating
alternative art venues intertwined with daily life, joining art and its audience toget-
her in these new venues to contribute to, enhance and enrich the contemporary
art scene in Bodrum.

To approach exhibition themes with an innovative perspective and — as a non
profit initiative — create equal opportunities for artists, bringing them in direct and
close contact with their audience, making art part of social life.

Up until now we have put on two exhibitions in Bodrum through curatorial coope-
rations with artists from different disciplines. Our first group exhibition, Ayse Teyze
(Aunt Ayse), was presented to the audience in a typical adobe country house in the
village of Dagbelen, with the participation of 22 artists. We set up our exhibition
focusing on associations with Ayse Teyze in our collective consciousness and indi-
vidual memory attempting to make women'’s endeavour prominent. In our second
exhibition with the title of “"Merhaba” (Hello) that we opened in the building — where
the Bodrum Municipality is planning to establish a City Museum —, we gathered
artistic productions about Bodrum creating a new compilation, a fresh narrative of
the town.. The identity of this historical stone building constituted the conceptual
dimension of our exhibition. Arousing fairly high curiosity, our exhibitions were co-
vered in the local and national press whilst being regarded worthy of mentioning
by esteemed art critics in prestigious press organizations.

With the participation of local artists living in Bodrum, as well as artists with great
national and international success who live and produce outside of Bodrum, we are
thrilled to present our new exhibition, Deniz Ulkesi (SealLand), in partnership with
— the first and only civil private maritime museum in our country —, The Bodrum
Maritime Museum.
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AHMET SARI 1

linkedin.com/ahmetsari | instagram.com/sariahmet

Hatay'da dogdu. 2000 yilinda Anadolu Universitesi Giizel Sanatlar Fakiiltesi Baski
Sanatlari Bolimine girdi ve 2005 yilinda mezun oldu. Ayni yil rh+ Sanat Dergisi "Yilin
Geng Sanatgisi” yarigmasinin finalisti secildi. 2006'da Cukurova Universitesi |. Resim
Yarismasi'nda ve Siitcii imam Universitesi 3. Resim Yarismasi'nda mansiyon, 32. DYO
Resim Yarismasi'nda Birincilik Odiili aldi. 2003-2021 yillari arasinda Tiirkiye'nin énde
gelen kuruluglarindan biri olan Akbank Sanat Merkezi, Baski Atdlyesinde yonetici
olarak calisti. 2008-2022 yillari arasinda cesitli galerilerde dokuz kisisel sergi acti.
2002 yilinda Marmara Universitesi Giizel Sanatlar Fakiiltesi 3. Uluslararasi Ogrenci
Trienaline, 2006'da 5. Kahire Uluslararasi Baski Sanatlari Trienaline, 2017'de Tiflis
Baski Bienali'ne, 2010'da Moldova Summaart Uluslararasi Workshop'a katilan sanatg,
calismalarina istanbul ve Londra’daki stiidyolarinda devam etmektedir.

He was born in Hatay. In 2000, he entered Anadolu University, Faculty of Fine Arts, Department
of Printing Arts and graduated in 2005. In the same year, he was selected as the finalist of rh
+ Art Magazine's “Young Artist of the Year” competition. In 2006, he received an honorable
mention in the 1st Painting Competition of Cukurova University and the 3rd Painting Competition
of Siitcli imam University, and the First Prize in the 32nd DYO Painting Competition. Between
2003 and 2021, he worked as a manager at the Printing Workshop of Akbank Art Center, one of
Turkey's leading institutions. He opened nine personal exhibitions in various galleries between
2008 and 2022. The artist participated in the 3rd International Student Triennial of Marmara
University Faculty of Fine Arts in 2002, the 5th Cairo International Print Arts Triennial in 2006,
the Thbilisi Print Biennial in 2017, and the Moldova Summaart International Workshop in 2010.
He continues to work in the studios he set up in istanbul and also, in London.
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2024
Dogal tas tizerine mirekkep ve suluboya | ink and watercolor on natural stone
Cesitli ebatlarda | various sizes

Taglardaki cizimler, insanligin gegmisine 1sik tutan ve eski uygarliklarin derinliklerinde sakli
kalan anlatimlarin dagilimini saglayan gorsel bir hazinedir. Magara ve kayalardaki resimler
gibi 6zgin izler, sadece sanatin evrimini degil, ayni zamanda insanligin dogayla olan
iliskisini, inang sistemlerini ve kiltirel yapisini anlamamiza da yardimci olur. Fransa’daki
“Lascaux Magarasi” [Grotte de Lascaux] ve benzerlerinde rastladigimiz duvar resimleri
doganin kendisinden esinlenerek olusturulmus muhtesem cizimlerdir. insan figiirleri,
hayvanlar, av sahneleri, mitolojik motifler, yasam hikayeleriyle bezelidirler. Gegmisteki
toplumlarin giindelik hayatlari hakkinda bir¢ok ipucu verirler. Kaya resimlerinin de-
rinliklerinde yatan anlami 6grenmek, sadece ge¢cmise degil, ayni zamanda gtincel
olana ve yarina da bir bakis sunabilir. Gegmisten gelen bu verilerin glinimuz bilgisiyle
bulusmasina aracilik ederler. Ginimuz sanatgilari, bu énemli verileri yorumlayarak
ve yeniden canlandirarak insanligin ortak kiltirel hafizasina katkida bulunur. Sergide
yer alan eserler, gecmisten gelen bu hazinelere eklemlenerek kiigiik hafiza 6rnekleri
yaratmaktadir.

The drawings on the stones are a visual treasure that sheds light on the past of humanity and
provides the distribution of narratives hidden in the depths of ancient civilizations. Unique traces
such as paintings in caves and rocks help us understand not only the evolution of art, but also
humanity's relationship with nature, belief systems and cultural structure. The wall paintings we
see inthe “Lascaux Cave"” [Grotte de Lascaux]in France and other similar ones, are magnificent
drawings inspired by nature itself. They are adorned with human figures, animals, hunting
scenes, mythological motifs and life stories. They give many clues about the daily lives of past
societies. Learning the deep meaning of rock paintings can offer a glimpse not only into the
past, butalso into the present and the future. They mediate the meeting of these data from the
past with today’s knowledge. Contemporary artists contribute to the mutual cultural memory
of humanity by interpreting and reviving these important data. The works to be included in the
exhibition create small examples of memory by being added to these treasures from the past.



Hiyeroglif, 7,4 x 12 cm

o i g5, il :
Tilki, 7,4 x 12 cm Isimsiz, 10 x 16cm

Duvar Buluntusu, 10 x 12,5 cm Cocuk Portresi Kalintisi, 8,2 x 9,2 cm
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arianeseverin.com | instagram.com/weegeeweegee

Frankfurt'da dogdu. Londra University of Arts'ta Sanat Tarihi B&limina bitirdikten
sonra fotograf alaninda ytksek lisans yapti. 2014 yilinda sanatsal bir donlsim gegirdi
ve adini WeegeeWeegee olarak degistirdi. Bu siirecte fotograf tabanli gercekisti
kolajlar Gzerinde galismaya basladi. Kolajlarina ekledigi nakis ve tekstil uygulamalari
sanatinin odak noktasi haline geldi. Psiko-cografik olarak niteledigi Ruhlar: Pisman
Olmayanlarin Ruhlari adli eseri Londra’da Viktorya Dénemi’nden kalma bir yeralti
tuvaletinde, Eros’un Sevingleriise Frankfurt'un gece hayati bélgesinde Unli bir gece
kulibl gibi alisiimadik yerlerde sergilenmektedir. Sirtiklenen Denizciler antik bir
hamamda, Yeni Binyil icin Tilsimlar Nisiros'taki Hagia Triada Kilisesi'nde gergeklesen
son kisisel sergileridir. Roma, Londra ve Atina’'da cesitli karma sergilerde yer alan
Ariane, Frankfurt, Atina ve Nisiros sehirlerinde dénistimli olarak yasamaktadir.

She was born in Frankfurt. After graduating from the Department of Art History at the University
of Arts in London, she completed her master’s degree in photography. In 2014, she underwent
an artistic transformation and changed her name to WeegeeWeegee. During this period, she
started working on photo-based surreal collages. The embroidery and textile applications
she added to her collages became the focal point of her art. Her works, which she describes
as psycho-geographic; are exhibited in unusual locations such as, Souls: The Souls of the
Unrepentant in a Victorian underground toilet in London, and The Joys of Eros in a famous
nightclub in Frankfurt’s nightlife district. Drifting Sailors in an ancient bath, Talismans for the
New Millennium are her last solo exhibitions held in Hagia Triada Church Nisyros. Ariane,
who took part in various group exhibitions in Rome, London and Athens, lives alternately in
Frankfurt, Athens and Nisyros.




2023
islemeli uluslararasi sinyal bayraklari | embroidered international signal flags
Her bayrak yaklasik | each flag approximately 32 x 17 cm

2014-2024
Karigik teknik, kolaj | mixed media, collage
Muhtelif boyutlarda | various sizes

Ege'de aktif bir yanardagin yakininda yagsamak ve tretmek Ariane’in sanat eserlerini
derinden etkiledi. Sirenlerin Cagrisi ve Muhafiz Haberciler: Umut Bayraklari, ada ka-
dinlarinin zengin islemeli geleneklerinin, Ariane’in kendi malzemeleri ve kavramsal
pratigiyle 6rilmesini yansitiyor. Ortaya ¢ikanlar, Nisyros'tan Bodrum’a denizcilerin, deniz
canlilarinin ve gemilerin uzak kiyilari hayal ederek onlara dogru yol alirken gecirdikleri
denizcilik deneyimlerini cagristiran psiko-cografik bir kesif yolculugudur. Her bir is
kendini daha genis islerin malzemesine sarmalayan bir ipliktir: ilmek ilmek, parca parca.
Beraberlerinde, yelken acan herkese UMUT tasirlar. Denizin sinirlari yoktur, sonsuzdur
o. Hepimiz denizde birer damlayiz.

Living and creating on an active volcano in the Aegean has profoundly influenced her artwork.
Call ofthe Sirens and Guardian Messengers: Flags of Hope reflects the weaving together of the
rich embroidered traditions of island women with her own material and conceptual practice.
What emerges is a psycho-geographic voyage of discovery from Nisyros to Bodrum thatinvokes
the seafaring experience of sailors, marine creatures, and ships as they journeyed towards and
dreamt of far away shores. Each is a thread that entangles itself into the material of the wider
works: Stitch by stitch, cut by cut. They carry with them the HOPE of all who set sail. The sea
has no borders, itis endless. We are all drops in the sea.









BANU BIiRECIKLIGIL 3

banubirecikligil.com | instagram.com/banu.birecikligil

1970 yilinda istanbul’da dogdu. 1995 yilinda Mimar Sinan Universitesi Resim
Boliminden mezun olduktan hemen sonra Berlin’e giderek Guzel Sanatlar
Yiksekokuluna kabul edildi. Sanat bolimiinde lisans ve Art in Kontext dalinda ylksek
lisansini tamamladi. Berlin'de on yil yasadiktan sonra istanbul’a dénerek X-ist, Empire
Project ve Art Simer’'de kisisel sergiler gerceklestirdi. Hafriyat sanatci inisiyatifi ve
Apartman projesi gibi ¢esitli karma sergilere dahil oldu. Yagliboya resmin yani sira
2007 senesinde gerceklestirdigi Felaket Kiireleri enstelasyonundan sonra, 2013
yilindan itibaren polimer kille kiiciik boyutlu heykeller yapmaya basladi. Bodrum,
GuUmuslik'e tasindigr 2018 yilindan beri seramik heykeller ve kagit hamurundan
blylk boyutlu heykeller Gretmeye devam ediyor.

She was born in Istanbul in 1970. Immediately after graduating from Mimar Sinan University,
Painting Departmentin 1995, she went to Berlin and took the exams for the School of Fine Arts
and passed. She completed her undergraduate degree in Art and her master’s degree in Artin
Context. After living in Berlin for 10 years, she returned to Istanbul and held solo shows at X-ist,
Empire Project and Art Simer galleries. She participated in various group exhibitions, including
the Hafriyat artist initiative and the Apartment project. In addition to oil painting, following her
installation titled Spheres of Calamity in 2007, in 2013 she started making small-sized sculptures
with polymer clay. She continues to produce ceramic sculptures and large-scale sculptures
made of paper mache since 2018, when she moved to Bodrum, Gimuslik.

M M e
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2023
Kagit hamuru | paiper mache
160 x 75 cm

Birecikligil'in sanati, esrarengiz ve tanidik olana dogru, gézlemciyi dénusturtct bir
yolculuga cagiran mit ve gercekligin bir birlesimidir. Onun eserleri sadece tasvirler
degildir; onlar ilksel olana, bilinen ve bilinmeyen arasindaki sinirlarin bulaniklastig
varolusun besigine agilan portallardir. Onun evreninde, kolektif ruhumuzun 6zinG
somutlastiran efsanevivarliklar ortaya ¢ikar. Ne tamamen insan ne de tamamen hayvan
olan bu figurler, diinyamizin manzaralarini ve zihnin kesfedilmemis bolgelerini dolasirlar.
Onlar kadim bilgeligin yankilari, bilingaltinin fisiltilaridir ve bizi kendi varligimizin de-
rinliklerini kesfetmeye davet ederler. Birecikligil'in ¢alismalari bilin¢disiyla bir diyalog;
hepimizin icinde bulunan arketiplerle, riyalarin ipliklerinden ve gergekligin dokusundan
6riilmis bir anlatidir. ilk Giiniin Cocuklari serisinde olusan, sanatcinin ilk biiyiik boyutlu
heykelinde yari kadin yari ahtapot bir hayali mitolojik karakter, adeta hayatin ilk olustugu
zamanlardaki gibi denizden karaya ¢ikmaktadir: Yeni diinyaya hayretle bakmaktadir.
Birecikligil'in heykeli, Bodrum Deniz Mizesinde, koleksiyonun bir parcasi, nadireler
kabinesinde sergilenen tuhaf bir buluntu gibi izleyicinin karsisina ¢ikiyor.

Birecikligil's artis a combination of myth and reality that invites the observer to a transformative
journey towards the mysterious and the familiar. Her works are not just depictions; they are
portals to the primordial, the cradle of existence where the boundaries between the known
and the unknown blur. In her universe, mythical beings emerge who embody the essence of
our collective soul. Neither fully human nor entirely animal; these figures roam the landscapes
of our world and unexplored regions of the mind. They are echoes of ancient wisdom, whispers
of the subconscious, inviting us to explore the depths of our own being. Birecikligil's works
are a dialogue with the unconscious: It is a narrative woven from the threads of dreams and
the fabric of reality, with archetypes that exist within all of us. In the artist’s first large-scale
sculpture, created in the Children of the First Day series, a half-woman, half-octopus imaginary
mythological character emerges from the sea onto land, just like when life first emerged: She
looks at the new world with amazement. Birecikligil's sculpture appears at the Bodrum Maritime
Museum like a collection piece, a strange find exhibited in the cabinet of curiosities.
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instagram.com/bashakkaptan/

1978 yilinda izmir'de dogdu. Bilkent Universitesi Giizel Sanatlar Béliimiinden mezun
olduktan sonra Grafik Tasarim alaninda ytksek lisansini tamamladi. 2003'de DAAD
bursuyla Minster Kunst Akademie’de egitim aldi ve sanatsal Gretimine film, video ve
yeni medya alanlarinda devam etti. 2004'de Lyon Ulusal Glzel Sanatlar Okulundan
post-diplome bursuyla Fransa’da ENBAL de misafir sanat¢i olarak ¢aligmalarini
stirdiirdii. Doktorasini Marmara Universitesi iletisim Fakiiltesi iletisim Bilimleri prog-
raminda tamamladi. Tekirdag Namik Kemal Universitesi Radyo, Televizyon ve Sinema
Bsliimiinde dogent olarak gérev aldi. Yakin zamanda Tiirk-Alman Universitesi Kiiltiir ve
Sosyal Bilimler Fakiltesine gecis yaparak akademik calismalarina devam etmektedir.
Ayni zamanda istanbul’da gorsel sanatci olarak calismakta, analog ve dijital medya
arasinda dokunsallik ve maddesellik Gzerine sanatsal ve bilimsel aragtirmalarini
sturdirmektedir.

She was born in Izmirin 1978. Following graduating from Bilkent University, Department of Fine
Arts, she completed her master’s degree in Graphic Design. In 2003, she studied at Minster
Kunst Akademie with a DAAD scholarship and continued her artistic production in the fields
of film, video and new media. In 2004, she continued her work as a guest artist at ENBAL in
France with a post-diploma scholarship from the National School of Fine Arts in Lyon. He
completed her doctorate at Marmara University, Faculty of Communication, Communication
Sciences Program. She worked as an associate professor at Tekirdag Namik Kemal University,
Department of Radio, TV and Cinema. She has recently transferred to the Turkish-German
University, Faculty of Culture and Social Sciences and continues her academic studies. She also
works as a visual artist in Istanbul and continues her artistic and scientific research on tactility
and materiality between analog and digital media.

e =




2009
Cizim ve cut-out animasyon | drawing and cut out animation
1" 10" ddéngi | loop

Sanatgl, iham kaynagi olarak yorumladigi “kitle kilttri” kavramini soyut ve gercekistu
bir anlatimla orer. Cizim ve cut-out teknigiyle olusturulmus bu animasyon videosu iki
farkli yériingede ilerler. Birincisinde video karesinin st kismina yerlestirilmis, dergilerden
kesilmis oldugunu distiindigimuz deniz gorsellerinin Ust Uste gelerek dalgalandig:
bir kiyinin bos kumsalinda kuma batip ¢ikarak arkalarina yani geriye dogru ilerleyen
bes genc kizin bir egitmen liderliginde goriinmez bir nesneyi tasidigini izleriz. ikinci
yoringede gencg kizlar ileri dogru ilerlerken sanatci, geng kizlarin tasidigi bos nesne
yerine, dalga ve sahil seslerinin ritmiyle degisen bircok glindelik nesneyi arka arkaya
yerlestirir. SUrrealist bir yaklasimin sonucu olarak, bir gecit torenindeymis gibi secilmis
bir nesneyi tasima provasina konsantre olmus bu grup ile ufuk cizgisi arasinda gtinliik
yasamdan aletler (kum kiregi, mikrofon, silgi, huni, kalem vb.) hizla belirip kaybolur.
Sanatgi o kadar kisa stirede o kadar ¢ok Ust Uste bindirilmis gorintd kullanir ki izleyici
adeta hipnotize olmus gibi videoda suruklenir.

The artist weaves the concept of “mass culture”, which she interprets as a source of inspiration,
with an abstract and surreal narrative. This animated video, created with drawing and cut-out
technique, proceeds in two different trajectories. In the first one, we watch five young girls
carrying an invisible object under the leadership of an instructor as they sink into the sand
and move backwards, backwards, on the empty beach of a shore where images of the sea,
which we think are cut out of magazines, overlap and ripple, placed at the top of the video
frame. In the second trajectory, as the young girls move forward, the artist replaces the empty
object carried by the young girls with a succession of everyday objects that change with the
rhythm of the waves and the sounds of the beach. As a result of a surrealist approach, tools
from everyday life (sand shovel, microphone, eraser, funnel, pencil, etc.) quickly appear and
disappear between this group focused on the rehearsal of the parade and the horizon line. The
artist uses so many superimposed images in such a short time that the viewer drifts through
the video as if hypnotized.
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CANAN CURGEN GULTAS 5

instagram.com/canancurgen

Canan Clrgen Glltas, sanat alaninda lisans ve muze calismalari alaninda yiksek
lisans derecesine sahip deneyimli bir kurumsal hikaye anlaticisi ve mizebilimcidir.
Muzeolojik ve mizeografik planlama, kiratorlik ve sergi tasarim danismanhigi
alanlarinda tematik, kronolojik ve etkilesimli yaklagimlar kullanarak hem cocuklar
hem de yetigkinler icin sergiler olusturma konusunda uzmanlagmistir. Mizecilik
alaninda emek verdigi yirmi bir yil boyunca Thékély imre Ani Evi, istanbul Arkeoloji
Muzeleri, Sait Faik Abasiyanik Mizesi, Darlssafaka Mizesi ve Besiktas JK Muzeleri
gibi prestijli kurumlarda yoneticilik gérevlerinde bulunarak mize yénetimi konusunda
uzmanlasti. Miizeograf ve kiirator olarak miize, bilim merkezi, sergi, kurumsal bellek
olusturma ve gelistirme gibi cesitli projelerde calisti.

Canan Cirgen Glltasg is an experienced corporate storyteller and museologist with a bachelor's
degree in art and a master’s degree in museum studies. She specializes in museological and
museographic planning, curation and exhibition design consultancy, creating exhibitions for
both children and adults using thematic, chronological and interactive approaches. During the
twenty-one years she worked in the field of museology, she expertised in museum management
by working as manager in prestigious institutions such as Thokdly imre Memorial House, Istanbul
Archeology Museums, Sait Faik Abasiyanik Museum, Darigsafaka Museum and Besiktag JK
Museums. As a museographer and curator, she worked on various projects such as museums,
science centers, exhibitions and creating and developing institutional memory.
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2024
Seramik | earthenware (1040°C)
50x20|30x15]25x15cm

Halikarnas Balikgisi'nin Mavi Siirgtin't ve Mavi Yolculuklari, antikiteden bu yana deniz
kilturdyle hemhél olmus Bodrum’un hafizalarimizdaki en énemli izleridir. Cevat Sakir,
kalebent olarak stirgiin edildigi Bodrum’a adeta vurulur ve gozi Akdeniz'den bagka
bir sey gormez bir “Merakkis” olarak anilir. Sikran duydugu, yazip anlatmak istedigi
“Hey merhaba koca yurt!” seslenisiyle niteledigi arsipel mavisinin kiyilari bugin mavi
vurgunla betona dénisuyor.

The Blue Exile and Blue Voyages of the Fisherman of Halicarnassus are the mostimportant traces
of Bodrum, which has been intertwined with the sea culture since antiquity, in our memories.
Cevat Sakir was almost struck by Bodrum, where he was exiled as a kalebent [political prisoner
confined to a fortress], and is known as a “Merakkis” who sees nothing but the Mediterranean.
What he is grateful for and what he wants to write and express is “Hey, hello, big dorm!” The
shores of the archipelago blue, which he describes with his call, are turning into concrete with
blue looting today.
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ebrunakamura.com
instagram.com/ebru_nakamura_art/

Yasamin goézle gorilmeyen enerji ve formlarini eserleri araciligiyla arastiran ve
yansitan bir sanatci olarak astronomi, biyoloji, mikroskobik gérintdler, biling kav-
rami, psikoloji ve sumi-e resimleriyle yakindan ilgilidir. Eserlerini Uretirken yasam
deneyiminin insanin kendi biyolojik kisitlamalari, algilama bigimleri ve hayata dair
tahminleriyle sekillendigi gercegdiyle hareket ediyor. Bu gerceklik, sonsuz, ayni
zamanda tahmin edilemeyecek kadar ¢cok ve farkl bakis acilarinin ve deneyimlerinin
varligini mujdeler. Dolayisiyla sanatgi igin yaptigi her resim farkli bir arastirma, varolus
ve maceradir. MSGSU Sahne ve Kostiim Tasarimi Bélimiinden mezun olduktan sonra
film sektorinde sanat ydnetmeni olarak deneyim kazanmanin yani sira vitrin tasarimi,
duvar resmi ve illistrasyon alanlarinda da uzun yillar ¢alisti. Bodrum‘a yerlestiginden
beri sanat hayatini resim caligsmalarina agirlik vererek sirdirmektedir.

As an artist who researches and reflects the invisible energies and forms of life through her
works, she is closely interested in astronomy, biology, microscopic images, the concept of
consciousness, psychology and sumi-e paintings. While producing her works, she acts with
the fact that life experience is shaped by one’s own biological limitations, ways of perception
and predictions about life. This reality heralds the existence of endless, yet unpredictably
many and different perspectives and experiences. Therefore, for the artist, each painting she
paints is a different research, existence and adventure. After graduating from MSGSU Stage
and Costume Design Department, she worked in the fields of showcase design, mural painting
and illustration for many years, in addition to gaining experience as an art director in the film
industry. Since settling in Bodrum, she has continued her artistic life by focusing on painting.




2024
Aliminyum tel, tll, sargi bezi, akrilik boya | Aluminum wire, tulle fabric, gauze, acrylic paint
90x 95x75cm

Deniz; akis, huzur, gizem, sirprizler, yicelik ve hir¢inlik demek. Deniz; yasayan, gegmis
ve gelecegiicinde barindiran bir varlik, kadim bir varolma ortami... Denizi seyretmek,
denizin iginde olmak bizi ¢cok farkli yerlere gotiriyor, onunla 6zdeslesiyoruz, kendimizi
evimizde hissediyoruz. Bir yandan da ondan korkuyoruz ¢linkii bizden ¢ok daha buyuk
ve gu¢li oldugunu biliyoruz. Deniz bitin ihtisami, bilgeligi ve agirbashligiyla hayatimiza
eslik ediyor. Esere ilham kaynagi olan deniz, sanat¢ida biraktigi tim bu izlenimlerle soyut
ve U¢ boyutlu bir calismaya donUstl. “Deniz canli ve viicut bulmus bir varlik olsaydi neye
benzerdi?” sorusuyla bu organik ve tanimsiz form, kumas gibi dogal bir malzemeyle
uretildi. Eser, denizin icindeki tim formlarin birbirine bir akis icinde baglanmasini taklit
ederek tekrar ettiriyor. Ucusan dalgalarin arasindaki saglam, kararl ve her seyi bir
arada tutan yapi denizin kadimligini ve bilgeligini vurguluyor. Ahenkli bir akis icinde
goriinen bu su kitlesinin icinden fiskiran ve izleyiciye adeta saldiran parcalar ise denizin
bilinmezligine ve pek de tekin olmayan yonine isaret ediyor.

The sea means flow, tranquility, mystery, surprises, grandeur, and fierceness. The sea is a living
entity that encompasses the past and future, an ancient environment of existence... Watching
the sea, being within it, takes us to very different places, we identify with it, feeling at home.
Yet, we also fear it, knowing itis much larger and more powerful than us. The sea accompanies
our lives with all its grandeur, wisdom, and solemnity. The sea, which inspired the work, turned
into an abstract and three-dimensional piece with all these impressions it left on the artist.
"What would the sea look like if it were a living, embodied entity?”: This organic and undefined
form was produced with a natural material such as fabric. The work imitates and repeats the
connection of all forms in the sea to each other in a flow. The solid, steadfast structure amidst
the swirling waves emphasizes the ancientness and wisdom of the sea, holding everything
together. Meanwhile, the parts bursting forth from within this mass of water in a harmonious flow,
almost attacking the viewer, point towards the sea’s unknown and somewhat ominous aspects.









ELVAN ERDIN 7

instagram.com/elvan_erdin
elvanerdin.com

1961 dogumlu Elvan, 1985 yilinda Londra Croydon Universitesi Giizel Sanatlar
Fakiltesi Resim Boliminden lisans diplomasini aldi. Yirittligu cesitli tasarim ve sanat
projelerine paralel olarak devam ettigi Guildhall Universitesi ic Mimarlik ve Teknoloji
Boliminden 1999 yilinda dereceyle mezun oldu. 1985-2023 yillari arasinda Turkiye'de
ve yurtdisinda bircok karma sergi, sanat fuari ve bienale katildi. Ug kisisel sergisi
bulunan sanatginin Ciddi Arka Plan Sorunlari adli eseri 2008 yilinda Royal Akademi
Summer Show finalisti secildi. Yasamina uzun yillar Londra’da devam eden Elvan,
2012 yilinda Turkiye'ye dondu. Bodrum'da tipik bir kdy evinde gergeklesen “"Ayse
Teyze, Kiiclik isler” ve Bodrum Kent Miizesinde “Merhaba” adli sergilerde sanatci
ve klrator olarak yer aldi. 2023 yilinda Bogazigi Festivali kapsaminda, Bargilya Tuz
Deposunda gerceklesen “Kuslar” isimli grup sergisinde yer alan Elvan, Bodrum’da
yasamaya ve calismaya devam ediyor.

Bornin 1961, Elvan received her bachelor’s degree from Croydon College, Faculty of Fine Arts,
Painting Department, London, in 1985. She graduated from Guildhall University, Department
of Interior Architecture and Technology, with BA Honors Degree in 1999, where she continued
in parallel with various design and art projects. Between 1985-2023, she participated in many
group exhibitions, art fairs and biennials in Turkey and abroad. The artist, who has three solo
exhibitions, was selected as a Royal Academy Summer Show finalist in 2008 with her painting
Serious Background Problems. Elvan Erdin continued living in London for many years, returned
to Turkey in 2012. She took part as an artist and curator in the exhibitions “Aunty Ayse, Small
Works”, which took place in a typical village house in Bodrum, and “Merhaba” in the Bodrum
City Museum. Elvan, who took partin the group show “Birds” held at Bargilya Salt Depot within
the scope of the Bodazigi Festival in 2023, continues to live and work in Bodrum.
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2024
Cam Uzerine yagliboya yerlestirme | Oil paint on glass installation
354,5x126,5cm

Bu eser, mize koleksiyonundaki tahta bir sandalin bosluklarina yatay olarak yerles-
tirilmis dort parca cam plakadan olusuyor. Cam parcalarin tGzerinde bulut kiimeleri
boyali. Cam suskun gorinir ama kumdan yapildigi igin icinde denizin hikayelerini
tasir. Gorlinlist duragan ve katidir ama gercegi akiskan ve kirilgandir. Burada camin
pulriizsiz ylzeyi, durgun bir su birikintisiyle eslesiyor. Sandalin zarif ¢izgileri ve zamanin
orseledigi tahtalari bulutlarin hareketleriyle bir araya gelerek bize kirilgan hikayelerden
s6z ediyor. Bir zamanlar bu sandal sair Orhan Veli'ye aitmis. Yerlestirme de O’nun bir
siirinden yararlaniyor. Sairin Dalgaci Mahmut siirinde yaptigi gibi gok, bulut ve denizin
metaforik anlamlarindan yola ¢ikarak, artik gidecek yeri olmayan bu sandala yeni bir
nefes Uflemeye calisiyor. Heybelerinde iyi bir hayatin Gmitleri, denize acilanlara gii¢
olabilmek niyetiyle dolu bir nefes.

This work consists of pieces of glass plates placed horizontally inbetween the seats of a wooden
boatin the museum collection. Cloud formations are painted on the glass pieces. Glass is made
of sand, appears to be silent but carries the stories of the sea within. It appears to be still and
firm but its reality is fluid and fragile. Here, the smooth surface of glass represents a pool of
still water. The movement of clouds, brought together in this installation, with the elegantlines
of the boat and its time tarnished wood tell us many fragile stories. This boat was once owned
by the late poet Orhan Veli and this installation takes its cue from his poem Dalgaci Mahmut
[Mahmut The Daydreamer]. As the poet does in this poem, this work also draws on metaphorical
representations of the sea, sky and the clouds. By doing so, it tries to blow a fresh breath into
this boat which doesn’t have a place to go to anymore. A breath filled with intentions of giving
strength to those sailing the seas with their sacks filled with hope.



42 | DENiz ULKESi | SEALAND ELVAN ERDIN






evrimkavcar.com | instagram.com/evrimkavcar/

1976'da istanbul’da dogan sanatgi, lisans derecesini MSGSU Heykel Bélimiinde
ylUksek lisansini Fulbright bursuyla San Francisco Art Institute'ta, sanatta yeterlik
calismasini MSGSU'de tamamladi. Viyana Giizel Sanatlar Akademisinde Harun
Farocki ve Thomas Renoldner ile film ve animasyon calisan sanatgi, 2013'ten bu
yana Mardin Artuklu Universitesi Gilizel Sanatlar Fakiiltesinde teori ve atdlye dersleri
vermektedir. Sanatsal pratiginde iz ¢ikarma, kalip ve dékim gibi tekniklerin yani
sira roportajlardan, gorsellerden ve ses kayitlarindan yararlanir. Hafiza katmanlarini
ve iliskilenme bicimlerini, sectigi durumlar/anlar Gzerinden inceler. Kaydedilen ve
hatirlanan arasindaki celiskilerden yola ¢ikan calismalari, gerceklik ve kurmaca ara-
sindaki boslugun dikkatten ka¢cmis olabilecekleri ortaya ¢ikarabilecegdi yari-belgesel
bir yaklasima varir. 2018'de Berlin Misafir Sanatgi Programina katilmis olan sanatgi,
o zamandan bu yana sesin 6znel, sosyal ve kiltirel boyutlarinin izini stiren “Hassas
Sesler” isimli acik uclu sanat calismasinda Elif Oner'le birlikte yol almaktadir.

Bornin Istanbul in 1976, the artist completed her undergraduate degree at MSGSU, Department
of Sculpture, her master’s degree at San Francisco Art Institute with a Fulbright scholarship,
and her proficiency in art studies at MSGSU. The artist, who studied film and animation with
Harun Farocki and Thomas Renoldner at the Vienna Academy of Fine Arts, has been giving
theory and workshop courses at Mardin Artuklu University Faculty of Fine Arts since 2013.
In her artistic practice, she uses techniques such as tracing, molding and casting, as well as
interviews, visuals and sound recordings. She examines the layers of memory and their forms
of association through the situations/moments she chooses. Drawing on the contradictions
between the recorded and the remembered, her works amount to a semi-documentary approach
where the gap between reality and fiction can reveal what may have escaped attention. The
artist, who participated in the Berlin Artist-in-Residence Program in 2018, has since then been
working with Elif Oner on her open-ended art work titled “Sensitive Voices”, which traces the
subjective, social and cultural dimensions of sound.




2024
Balmumu, cam, kiyiya vuran seramik parcalar | beeswax, glass, washed ashore ceramic fragments
Ortalama 5 x 5 x 8 cm, 10 adet, muhtelif boyutlarda | average 5 x 5 x 8 cm, 10 pieces, various sizes

Deniz kabuklarinin, yani “i¢leri” olan yumusakgalarin hakkinda diisiinme ve okuma
sUreci, sanatsal bir jeste donlstli: Balmumunun elin sicakhgiyla yumusatiimasi ve “i¢”
kelimesinin cagrisimlarini hissederek modellenmesi. En icerde ne var? En derinde? Bir
hayvan mi? insanin bir parcasi mi? Bir duygu mu? icerisi tiklim tiklim mi? Bombos mu?
Zamanla ¢cogalmaya acik bu dogaglama calisma, icler ve diglar (deri ve organlar, deniz
ylzeyi ve denizalti, vb.) arasindaki iliski Gzerine kurulu dokunsal bir meditasyondur.
Mize koleksiyonundaki deniz kabuklarinin “bir varmis bir yokmus”casina bir zamanlar
canli ve kipirtili olan o “i¢” kisimlarinin yani sira denizin sesi, kokusu ve dokunusu: En
icerdeki canhliga saygi duyan bu calismayi besleyen baslangi¢c noktasi. Her bir minik
heykelcik, birer baslangic; farkl vesilelerle sdylenmis “Merhaba”lar gibi.

A process of thinking and reading about the “insides” of these shells, the mollusks, turned
into an artistic gesture: Softening beeswax by the warmth of the hand, and modelling it over
and over in dialogue with multiple meanings of the word “inside”. What is held inside? Deep
inside? An animal? A fragment of a human? An emptiness perhaps? A feeling? This improvised
series of sculptures is an ongoing tactile meditation on the relationship between the skin and
the organs, the surface of the sea and all that lives beneath, the relation between the insides
and outsides. "Once upon a time alive” parts of the shell collection of the museum as well as
the sound, smell and touch of the sea: The ever nourishing starting point. Multiple beginnings
like saying "Hi,” on different occasions.









gencogulan.com | instagram.com/gencogulan/

1969'da Istanbul’da dogdu. Bogazici Universitesi'nden mezun olduktan sonra yiiksek
lisansini The New School ingiltere’de tamamladi. ilk sanat 6diiliinii 1993'te BP'den
alan Giilan, 2005 EMAF Odiilii'nii alan ekipte yer aldi. 2011 yilinda Sovereign Avrupa
Sanat Odiili'nde finalist secilen sanatci, Ege Art Usta Sanatci (2015) ve Milliyet Sanat
Heykelde Yeni Kesifler (2019) éd(illerine layik goriildii. 2023'te IGART Heykel Oduili'ni
aldi. Yurticinde ve yurtdisinda ¢esitli kentlerde kisisel sergiler agan Gulanin yapitlari
Paris Centre Pompidou, ZKM Karlsruhe, Pera Istanbul, MAM Rio de Janeiro, Troya
Canakkale ve La Triennale Milano gibi dnemli kurumlarda sergilendi. Gilan, Steirishes
Herbst, Ars Electronica, Mediaterra, prog-me, Accente, Balkan Art, Gezici Tahran,
Bonn, Komagene ve Akdeniz Bienallerine katildi. Yale, SVA, Bilgi, New York Institute of
Technology, Incheon ve K&In Universitelerinde konferanslar verdi. Yapitlari rhizome.org,
Istanbul Modern, Museum Oswald, Davis Museum, Elgiz, Baksi, Selanik MoMUS ve
Imago Mundi Luciano Benetton kurumlarinin daimi koleksiyonlarina girdi. Sanatgi,
Turgut Pura, Odea Bank, Bati Anadolu, Pinar ve Zilberman yarismalari jurilerinde
gorev yapti. webbiennial.org kurucusu olan Genco Giilan, Balkan Bienali'nin danisma
kurulunda, ISEA Singapur Uluslararasi program komitesinde yer aldi. MSGSU ve
Bogazici Universitelerinde ders veren sanatci istanbul ve izmir'de yasamakta ve
calismaktadir.

He was born in Istanbul in 1969. After graduating from Bogazici University, he completed his
master’s degree at The New School, England. Gilan, who received his first art award from BP
in 1993, was part of the team that received the 2005 EMAF award. The artist, who was selected
as a finalist in the 2011 Sovereign European Art Award, was deemed worthy of the Ege Art
Master Artist (2015) and Milliyet Sanat New Discoveries in Sculpture (2019) awards. He received
the IGART sculpture award in 2023. Giilan's works, who held solo exhibitions in various cities
athome and abroad, were exhibited in important institutions such as Paris Center Pompidou,
ZKM Karlsruhe, Pera Istanbul, MAM Rio de Janeiro, Troya Canakkale and La Triennale Milano.
Gulan participated in Steirishes Herbst, Ars Electronica, Mediaterra, prog-me, Accente, Balkan
Art, Mobile Tehran, Bonn, Komagene and Akdeniz Biennials. He gave lectures at Yale, SVA, Bilgi,
New York Institute of Technology, Incheon and Cologne Universities. His works are included in
the permanent collections of rhizome.org, Istanbul Modern, Museum Oswald, Davis Museum,
Elgiz, Baksi, Thessaloniki MoMUS and Imago Mundi Luciano Benetton. The artist served in
the juries of Turgut Pura, Odea Bank, Bati Anadolu, Pinar and Zilberman competitions. Genco
Gulan, the founder of webbiennial.org, took part in the advisory board of the Balkan Biennial
and the ISEA Singapore International program committee. The artist, who teaches at MSGSU
and Bogazici Universities, lives and works in Istanbul and Izmir.

| TS



2021
Mermer tozu, polimer | Marble dust, polymer
80x35x35cm

Mermer tozu ve polimer karisimiyla yapilan bist ¢ok hafif olmasa da altindaki hava
dolu samandira sayesinde ylzeyde duruyor, bagl oldugu capa sayesinde de dalgalarla
saliniyor. Blstlin imgesi icin, antik Poseidon (Byblos, Cebel, Lilbnan. Erken Roma Dénemi.
MO 1. veya MS 1. yy.) heykelinin portresinden ilham alindi. Daha énce, 2023 yilinda
BlylUk Ada vapur iskelesinin yani basinda, denizde yuzer héalde sergilenen Huzursuz
Poseydon, kuresel iklim krizine ve bunun denizlere olan etkisinin yarattigi tahribata
referans veriyor. Simdi ise, slirglin kalesinin yaninda huzursuz bir Poseydon olarak
salinmaya devam ediyor.

The bust, made with a mixture of marble dust and polymer, although is not very light, it remains
on the surface (thanks to the air-filled buoy underneath), and oscillates with the waves (thanks
to the anchoritis attached to). The image of the bust was inspired by the portrait of the ancient
statue of Poseidon (Byblos, Cebel, Lebanon. Early Roman Period. 1st BC or 1st century AD).
Restless Poseidon, which was previously exhibited floating in the sea next to the Biyik Ada
Ferry Pierin 2023, references the global climate crisis and the destruction caused by its impact
on the seas. Now, he continues to hang around as a restless Poseidon next to the castle of exile.
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GOZDE MIMIKO TURKKAN 10

mimiko.net | instagram.com/mimikoturkkan

1984'te istanbul’da dogdu. istanbul Bilgi Universitesi Fotograf ve Video Béliimiinden
2008 yilinda mezun olan Mimiko, yiiksek lisansini 2010 yilinda Central Saint Martins
College of Artand Design (Londra) Giizel Sanatlar Bélimiinde tamamladi. Videolar,
fotograf serileri, sanatgi kitaplariyla metinsel ve performatif caligmalar Greten ve
beden(l)e baglanmak, bedeni agsmak calismalarinin odaginda yer almaktadir.
Mimiko'nun sanat pratiginin ilk on yili, 6znel belgesel bir yaklasimla toplumsal
cinsiyet rollerini ve sosyal olarak insa edilmis kimlikleri incelemeye yogunlasti.
Son doénemdeki ¢alismalarinda ic akisin — innergy, i¢csel ve enerji kelimelerinin bir
karisimi — su-bedenler ve insan bedenlerindeki ifadesini kesfetmeye yoneldi. Gorsel
ve bedensel deneyime dayali bir sanatsal arastirma yuruterek insa edilmis ikililikler
arasinda baglantilar kuruyor; toplumsal cinsiyet rolleri ve kimlikleri, iklim ve okyanus
aciliyetleri gibi kiresel sorunlari multidisipliner bir yaklasimla sorgulayarak kisisel ve
toplumsal yapilarda rahatsizlik yaratmayi amacliyor. Sosyal Gi¢lendirme igin Spor
ve Beden Hareketi Dernegi’'nin (BOMOVU) es kurucu tyelerinden olup, sanatgilarin
cevrimici gorinurligunl artirmak amacliicerik Greten ve hibrit mekaninda kisa streli
sergilere ev sahipligi yapan SyncSociety’nin kurucusudur.

She was born in Istanbul in 1984. Mimiko graduated from Istanbul Bilgi University, Department
of Photography and Video in 2008, and completed her master’s degree at Central Saint Martins
College of Art and Design (London), Department of Fine Arts in 2010. She produces textual
and performative works with videos, photo series, artist books, and connecting to/with the
body and transcending the body are at the center of his work. The first ten years of Mimiko's
artistic practice focused on examining gender roles and socially constructed identities through
a subjective documentary approach. Her recent work has turned to exploring the expression
of inner flow—a blend of the words innergy, internal, and energy—in water-bodies and human
bodies. She establishes connections between constructed dualities by conducting artistic
research based on visual and physical experience; It aims to create discomfort in personal and
social structures by questioning global problems such as gender roles and identities, climate
and ocean emergencies with a multidisciplinary approach. She is a co-founding member of the
Sport and Body Movement Association for Social Empowerment (BOMOVU) and the founder
of SyncSociety, which produces content to increase the online visibility of artists and hosts
short-term exhibitions in its hybrid space.
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2023
4K renkli video, ses | 4K colour video, sound
5’ 20’[

Waves of Intention, “niyet etme” eyleminin yapisini ve sonuclarini sorgular. Niyetler,
dileklerden farkl olarak aktif bir enerji tagiyan bir dislince bicimidir; vektoreldir, bir
yonu ve niyetleri o yonde tasiyacak glict iginde barindirir. Bu bakimdan niyet etmek, bir
dislinceyi akisa sokma ve o akisa adanma gibi de distndlebilir. Kirmizi yumagdi dalgalara
dogru ¢bzen sanatgi, anneannesinden 6grendigi samanik bir ritiele gdnderme yapar.
Gln dogumunda dalgalarin arasina karisan kirmizi ip, hakkinda niyet edilen kisinin
hayat akisini engelleyen digiumleri cozme niyetiyle birlikte suya atilir. Niyetler olumlu
disiincelere dayansa da, bu eylemin deniz ekolojisi ve okyanus yasamina verdigi zarar
bir noktada g6z ardi edilir. Videoda, insanin kendini “evrenin efendisi” sanma sanrisinin
olasi sonuclarina dair metni, belki de sonuglari pekistirecek olan yapay zeka tabanl bir
text-to-speech teknolojisi seslendirir.

Waves of Intention questions the nature and consequences of the act of “setting an intention”.
Unlike a wish, an intention is a form of thought that carries active energy; it is a vector, it has
a direction and contains the power to carry intentions in that direction. In this respect, an
intention can also be considered as setting a thought into the flow, then committing to that flow.
Untangling the red thread into the waves, the artist refers to a shamanic ritual her grandmother
used to perform. The red thread, which gets interwoven with the waves at sunrise, is thrown
into the water with the intention to untie the knots that block the life flow of the person for
whom the intention is set. While the motive behind this ritualistic action is a positive one, the
consequences for marine ecology and ocean life are overlooked. In the video, a free-flow text
aboutthe possible consequences of humankind’s delusion of considering itself as the “master
of the universe” is given voice by a «text-to-speech» Al, a technology that will perhaps reinforce
these repercussions.
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GULSAH BAYRAKTAR 11

instagram.com/gulsahbayraktar03

Izmir dogumlu sanatci, Dokuz Eyliil Universitesi Glizel Sanatlar Fakiiltesi Resim
Boliminden 2001 yilinda mezun oldu. Yiksek lisansini 2005 yilinda Marmara
Universitesi Giizel Sanatlar Fakiiltesi Resim Anasanat Dalinda yapti. 2017'de
Hacettepe Universitesi Giizel Sanatlar Enstitiisii Resim Anasanat Dalinda Bireysel
ve Kolektif Bellek Araliginda Sanatta Kimlik Okumalari baslikli teziyle sanatta yeterlik
derecesini aldi. Bircok karma sergide yer alan sanatgi, 2014 ve 2019 yillarinda kisisel
sergilerini acti. 2012-2018 yillari arasinda Karadeniz Teknik Universitesi Giizel Sanatlar
Fakiiltesinde, 2018-2019 yillari arasinda ise Trabzon Universitesi Giizel Sanatlar ve
Tasarim Fakultesinde 6gretim gorevlisi olarak calisti. 2019 yilindan bu yana Mugla
Sitki Kogman Universitesi Bodrum Giizel Sanatlar Fakiiltesi Resim Bdlimiinde
doktor 6gretim Uyesi olarak gorev yapmakta, kisisel calismalarini kendi atdlyesinde
surdirmektedir. Cesitli koleksiyonlarda ve miizedelerde eserleri yer almaktadir.

Born in Izmir, the artist graduated from 9 Eylil University, Faculty of Fine Arts, Department of
Painting in 2001. She completed her master’s degree in 2005 at Marmara University, Faculty
of Fine Arts, Department of Painting. She completed her proficiency in art in the Department
of Painting at Hacettepe University Fine Arts Institute in 2017. The thesis of Proficiency in Art
was presented under the title of Identity Readings in Art within the Interval of Individual and
Collective Memory. The artist, who has taken part in many group exhibitions so far, opened
solo exhibitions in 2014 and 2019. Her works are in various collections and museums. She
worked as a lecturer at Karadeniz Technical University Faculty of Fine Arts between 2012 and
2018. Between 2018 and 2019, she worked as a lecturer at Trabzon University Faculty of Fine
Arts and Design. Since 2019, she has been working as a doctoral faculty member at Mugla
Sitki Kogman University, Bodrum Faculty of Fine Arts, Department of Painting. She continues
to carry out her personal works in her own studio.
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2024
Kagit tzerine karakalem | pencil on paper
18 x 25 cm

Disarinin bilgisini iceriye, icerinin bilgisini de disariya tagiyan bir figlr; merakin kendisi.
Muzenin arsivinde gezinen gdzlemci bir ¢ift goz. Bir flanoriin kesif¢i ruhunu tasiyan bu
g6z, mlzenin igine sizarak, bizi kendisini yavasca takip etmeye davet ediyor. Zihnimize
takilan aglarla suyun ylzeyine dogru yavasca gekiliyoruz... Ve, her sey canliligini glinesle
bulusmaya birakiyor. Derinleri asip gelen bu yolculuk, bir “Merhaba’nin selami ile
karsilanmayi hak ediyor... Ve arsivde bir diinya olmanin keyfiyle rizgarda stzilmeye
basliyoruz.

Afigure that brings the knowledge of the outside to the inside and the knowledge of the inside
to the outside; the curiosity itself. An observant pair of eyes wandering through the museum's
archives. This eye, which carries the exploratory spirit of a flaneur, infiltrates the museum and
invites us to follow it slowly. We are slowly being pulled towards the surface of the water by the
nets caughtin our minds... And everything gives up its vitality to meet the sun. This journey that
goes beyond the depths deserves to be greeted with a “merhaba” greeting... and, we begin
to float in the wind with the pleasure of being a world in the archive.









KIYMET DASTAN 12

instagram.com/kiymetdastan/

Kiymet Dastan form ve kavramsal diistiinceyle deneyler yaparak gelenekleri, bellegi
ve degerlerin temsillerini inceleyerek, malzemenin ve zamanin maddiligini sorun-
sallastirir. 2008'de MSGSU Heykel Bslimiinden mezun olan Dastan, 2014'te Milano
Domus Academy’den Tasarim alaninda ylksek lisans derecesi aldi. 2019'da Beyrut
Ashkal Alwan Plastik Sanatlar Dernegi'nin bir yilik Home Workspace programini,
2021'de MSGSU Heykel Bsliimiinde ikinci yiiksek lisansini tamamladi. Tiirkiye'de
ve yurt disinda faaliyet gdsteren Dastan, cesitli kamusal alanlara heykeller yapti. Ug
kisisel sergi acti. Galerilerde ve kamusal alanlarda bir¢ok karma sergide yer aldi.
Konuk sanatci programlari ve sempozyumlara katildi. Sakip Sabanci Sanat Odiilleri
Heykel dalinda Birincilik Odiilii (2008) ve JTR Miicevher Tasarim Yarismasi Birincilik
Odiilii (2013) dahil bircok 6diil kazandi. 2020 yilinda Pera Mizesindeki “Crystal
Clear”, Beirut Art Center'da “Return Of The Sun” sergilerine katild. Istanbul’daki
stidyosunda sanatsal calismalarina bagimsiz olarak devam etmektedir.

Kiymet Dastan problematizes the materiality of material and time by experimenting with form
and conceptual thought, examining traditions, memory and representations of values. She
graduated from Mimar Sinan Fine Arts University, Department of Sculpture in 2008 and received
her Master’s degree in Design from Domus Academy in Milan in 2014. In 2019, she completed
the one-year Home Workspace program of the Ashkal Alwan Plastic Arts Association in Beirut,
followed by her second master’s degree at MSGSU Sculpture Department in 2021. Active in
Turkey and abroad, Dastan has sculpted in various public spaces, held three solo exhibitions,
participated in many group exhibitions in galleries and public spaces, and participated in
artist residencies and symposiums. She has won many awards, including the First Prize in the
Sabanci Art Awards Sculpture Department (2008) and the First Prize in the JTR Jewelry Design
Competition (2013). In 2020, she participated in the exhibitions “Crystal Clear” at Pera Museum
and “Return Of The Sun” at Beirut Art Center. Dastan continues her artistic work independently
in her studio in Istanbul.
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2023
Karisik teknik, yerlestirme | mixed media, installation
160 x 35 x 35 cm

Kiymet Dastan, Beyrut Ulusal Mizesi, cesitli tarihi mekéanlar ve zamanla kaybolan DVD
magazalarindaki gozlemlerinden yola ¢ikarak maddi kosullar, insan iliskileri ve medya
teknolojileri ile bellegin nasil kaydedildigi, korundugu, degdistirildigi veya silindiginin
izini strer. 2019 yilinda Beyrut'ta basladigi “Unut(ma)maktan Korkuyorum” projesinin
optik disklerin eritilmesiyle sézde jeolojik, kristalimsi sekiller yaratma denemeleriyle
baslayan Unutma Taslari Serisi, giinimuzde kullanimi azalan arsiv araclarinin kristal tas
olarak yeniden sekillendirilmesine donusur. Bu baglamda sanatgl, jeolojik katmanlarla
glinimuzin hizli teknolojileri arasindaki maddi ve metaforik baglantilara dikkat ceker.
Bu serinin devami olan Unutmanin Kaldirma Kuvveti, sanatginin, Grettigi tas formunu
su lzerinde ylzdurerek unutmanin hafifligine isaret ettigi bir calismasidir. Hafizanin
kayitl oldugu purlzsiz ylUzeyleri olan optik disklerin yeniden sekillendigi bu de(re)
formasyon siirecinde sanatgl, yalnizca isiyr kullanir. Eriyen optik diskleri farkli katmanlarda
katilastirirken, yeniden insa jestlerini de olusan bu yeni jeolojik ylizeylerde dondurur.
Unutulmus anilarin maddesel yUkinU tstlenen yeni bir nesne yaratirken Kiymet, degerli
bir tag olusturma strecinin ¢agristirdigi anlamlari da devralir. Béylece hem ticari hem
de kulttrel Grinlere atfedilen deger fikrini sorgular.

Based on her observations in the Beirut National Museum, various historical sites and hidden
DVD stores, Kiymet Dastan traces how memory is recorded, preserved, changed or erased
through material conditions, human relations and media technologies. The Forgetting Stones
Series, which started in Beirutin 2019 with attempts to create so-called geological, crystalline
sounds by melting optical discs, was transforming archival tools, which are less used today,
into the reshaping of crystal stones. In this context, it draws attention to the material and
metaphorical connections between different geological layers and today’s fast technologies.
The Buoyancy of Oblivion, which is the continuation of this series, is a work in which the artist
points out the lightness of forgetting by floating the obtained stones on the water where they
disperse. It differs in this de(re)formation process, in which the optical discs, which have smooth
surfaces on which the memory is recorded, are reshaped, it only uses heat. While it solidifies
the melting optic discs in different layers, it also freezes the reconstruction gestures on these
new geological surfaces. In creating a new object that takes over the material part of forgotten
memories, Kiymet also takes over the journey evoked by the process of recording a precious
stone. Thus, the value characteristics of both commercial and cultural products are questioned.
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KEMAL TUFAN 13

instagram.com/kemaltufan/

1962 yilinda Silivri'de dogdu. 1985'te istanbul Teknik Universitesi Endiistri Mihendisligi
Boliimiind, 1994'te MSGSU Heykel BSlimiini bitiren sanatcl, yurticinde ve yurtdisinda
kisisel sergiler agarak karma sergilere, uluslararasi bienallere ve sempozyumlara
katildi. Tarkiye, israil, Finlandiya, Romanya, Hollanda, Belcika, Japonya, Slovakya, Cek
Cumhuriyeti, italya, Danimarka, Almanya, isvec, Birlesik Arap Emirlikleri, iskocya, Misir,
Bahreyn, Sirbistan, Meksika, Portekiz, Tayvan, Endonezya, Cin, Arjantin, Sili, Gliney
Kore, Brezilya, Hindistan, Yunanistan, Fransa, Fas, Avustralya, ispanya ve Amerika
Birlesik Devletleri'nde acik alanlara blylk boyutlu heykeller yapti. Eszamanli bircok
sergiye katildi ve konferanslar verdi. 2002-2014 yillari arasinda son (i¢ sezon Istanbul,
Blylkcekmece Belediyesinin organize ettigi Uluslararasi Heykel Sempozyumlarinin
kiratorligund yapti. 2005-2020 yillari arasinda ulusal ve uluslararasi bienal, sempoz-
yum ve forumlarin kiiratérliiklerini Gstlendi. 2005 yilindan beri Marmara Universitesi
Gulzel Sanatlar Fakultesi Heykel Boliminde s6zlesmeli 6gretim gorevlisi olarak
egitim vermektedir. Sanatcl, calismalarini istanbul'daki atdlyesinde siirdiirmektedir.

He was born in Silivri in 1962. The artist, who graduated from Istanbul Technical University
Industrial Engineering Departmentin 1985 and MSGSU Sculpture Department in 1994, opened
solo exhibitions at home and abroad and participated in group exhibitions, international
biennials and symposiums. Turkey, Israel, Finland, Romania, Netherlands, Belgium, Japan,
Slovakia, Czech Republic, Italy, Denmark, Germany, Sweden, United Arab Emirates, Scotland,
Egypt, Bahrain, Serbia, Mexico, Portugal, Taiwan, Indonesia, China, Argentina He created large-
scale sculptures in open spaces in Chile, South Korea, Brazil, India, Greece, France, Morocco,
Australia, Spain and the United States. He simultaneously participated in many exhibitions and
gave conferences. Between 2002 and 2014, he curated 13 International Sculpture Symposiums
organized by Bliylik¢cekmece Municipality, Istanbul. Between 2005 and 2020, he curated national
and international biennials, symposiums and forums. He has been teaching as a contracted
lecturer at Marmara University, Faculty of Fine Arts, Department of Sculpture since 2005. The
artist continues his works in his workshop in Istanbul.
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2014
Dogal kiirk ve polyester | fur and polyester
300 x 125 x 105 cm

Kirkll cekicbasli kdpekbaliklari, Kemal Tufan'in “zitliklar ve geliskiler” temel konseptine
en uygun islerinden biri. Farkli malzemeleri ve teknikleri deneyimleme konusunda
oldukga 6zglr olan sanatgi, referanslarini genellikle dogadan almaktadir.

Furry hammerhead sharks are one of Kemal Tufan’s works that best suit his basic concept of
“contrasts and contradictions”. The artist, who is quite free to experiment with different materials
and techniques, usually takes his references from nature.
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LEE GARCIA 14

https://httpdot.net/LeeGarcia/

Lee Garcia, dliinyada ¢ok yaygin kullanilan bir ad ile yine ¢ok yaygin kullanilan bir
soyadina sahiptir ve tim calismalarini kamusal bilgi alanina ithaf ederek 6zgir
kdltarel isler yapar.

Lee Garcia has a very common first name and a very common surname, and makes free/libre
cultural works by dedicating all to the public domain.
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2017-2024, kamusal bilgi alanina ithaf edilmistir. | dedicated to the public domain.

Cok kisa dijital audio ile gériinmez interaktif ses yerlestirmesi. Etkilesim arabirimi devre tasarimi ve
yazilimi Arda Eden tarafindan 2024 yilinda kamusal bilgi alanina ithaf edilmistir. | invisible interactive
sound installation with very short digital audio. Interaction interface circuit design and software are dedicated
to the public domain by Arda Eden, 2024.

https://httpdot.net/LeeGarcia/src/HelloWorld/

HelloWorld [MerhabaDiinya], yapitin basligini okuyan robotik bir ses Gireten erken nesil
bir metni konusmaya dénistirme motoru tarafindan seslendirilen cok kisa bir ses isidir.
Programlamada, program gelistirme ortamini test etmek ve bir programlama dilinin
sentaksini 6grenmeye giris yapmak igin kullanilan “Hello, World!” programlarina ve
genel anlamiyla sinirlar 6tesi diinyayi selamlamaya atifta bulunur.

HelloWorld Lee Garcia tarafindan FLAC ve Ogg Vorbis 6zgir dosya formatlarinda dijital
audio dosyalari olarak kamusal bilgi alanina ithaf edilmistir. Bir grup sanatgi tarafindan
hayal edilmis fakat hayata gecirilememis bir internet radyosunun ilk anonsu olarak tasar-
lanmis olmakla birlikte Deniz Ulkesi sergisi kiiratérleri tarafindan Halikarnas Balikgisi'nin
“Merhaba”sina bir génderme olarak sergiye davet edilmistir. Sergi kiiratorlerinin hayal
ettigi sekilde, Halikarnas Balik¢isi'nin kayiginin Bodrum Deniz Miizesindeki maketine
yaklasan ziyaretgilere “"Hello World” [Merhaba Diinya] diyen, goriinmez bir interaktif
ses yerlestirmesi olarak sergilenmektedir. Etkilesim arabirimi Arda Eden tarafindan
tasarlanip programlanmis, kayigi ise Gokgen Erglvenfotograflamis ve bunlar da bu
metin ile birlikte kamusal bilgi alanina ithaf edilmistir.

HelloWorld is a very short sound piece spoken by an early generation text-to-speech engine
producing a robotic sound which reads the title of the work. It refers to “Hello, World!” programs
used for testing the development environment in programming as well as for an educational
introduction to the syntax of a programming language. Literally, it also refers to a salute to the
world beyond territories.

HelloWorld was dedicated to the public domain by Lee Garcia as digital audio files in FLAC
and Ogg Vorbis free/libre file formats. It was intended to be the first announcement of an
unrealized internet radio imagined by a group of artists but invited by the curators of the
exhibition titled Sealand as a reference to “Hello” by Halikarnas Balik¢isi [The Fisherman of
Halicarnassus]. It is exhibited as an invisible interactive sound installation saying “Hello World”
to the visitors approaching the model of Halikarnas Balik¢isi’s boat at the Bodrum Maritime
Museum, as imagined by the curators of the exhibition. The interaction interface was designed
and programmed by Arda Eden, the boat was photographed by Gékg¢en Ergiven and these
are, along with this text, dedicated to the public domain as well.



OKAY OZKAN 15

www.okayozkan.com
instagram.com/okayozkan/

1987'de Ankara’da dogdu. Gorsel sanatlar tzerine olan lisans egitimini Marmara
Universitesinde, sanat ve tasarim {zerine olan yiiksek lisans egitimini ise Yildiz
Teknik Universitesinde tamamladi. Egitimini bir ddnem Royal Academy of Art The
Hague'de sirdirdu. Birgok sergiye katilan sanatgi, Akbank Ginimuz Sanatgilar
Odiilii (2023), istanbul Rotary Sanat Yarismasi (2018), Giincel Sanat Proje Yarismasi
(2016) ve Siemens Sanat Sinirlar Yoriingeler Yarismasi'nda (2015) oduller ald. Ozkan,
Baku'de yasiyor ve calisiyor.

He was born in Ankara in 1987. He completed his undergraduate education on visual arts at
Marmara University and his master’s degree on art and design at Yildiz Technical University.
He continued his education at the Royal Academy of Art, The Hague for a period. The artist,
who participated in many exhibitions, received awards in the Akbank Contemporary Artists
Award (2023), Istanbul Rotary Art Competition (2018), Contemporary Art Project Competition
(2016) and Siemens Art Borders Orbits Competition (2015). Ozkan lives and works in Baku.
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2022
Cift kanalli renkli video | two channel colourful video
12" déngii | loop

Mermer kelimesi Latince marmor kelimesinden gelmektedir. Marmor ise Yunanca su
ylzeyi gibi parlamak anlamina gelen marmarein (pappaipeiv) kelimesinden tiremistir.
Etimolojik olarak daha derine inildiginde ise Sanskritce “dalganmak, hareket etmek”
anlamina gelen mar kelimesi karsimiza ¢ikar. Bu video calisma, Ayasofya’daki eslestirilmis
mermer kaplama teknigiyle adini mermer kelimesinden alan Marmara Denizi'ndeki
musilaj felaketini bir araya getirir. Mermere benzeyen desenlere sahip bir musilaj
gorselinin manuptle edilmesiyle olusturulan video, tarihsel baglar ve kiresel felaketler
arasinda bir echo olusturmaya calisir. Calismada musilajdan alinan bir gériinti, eslestirme
yontemiyle cift kanalli bir videoya dontstirialmdistdr. Her iki video iki mermer pano gibi
hareketsiz gorinir fakat Gzerlerinde yer alan dalgalar, birbirinden bagimsiz sekilde
hareket eder. Cok yavas hareket eden dalgalar ancak dikkatli bakildiginda anlasilabilir.

The word marble comes from the Latin word marmor. Marmor, on the other hand, is derived from
the Greek word marmarein (uapuaipeiv), meaning to shine like a water surface. Etymologically,
root of the word mar comes a Sanskrit word meaning “to wave, to move”. Mar Mar combines the
matched marble technique in Hagia Sophia with the mucilage disaster in the Sea of Marmara,
which takes its name from the word marble. The video created by manipulating a mucilage
image with marble-like patterns, tries to create an echo between historical ties and global
catastrophes. In the study, an image taken from mucilage was converted into a two-channel
video by matching method. Both videos appear motionless like two marble boards but the
waves above them move independently of each other. Very slow moving waves can only be
understood when viewed carefully.
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OZGE TOPCU 16

www.ozgetopcu.art

1987'de Kirklareli'de dogdu. Mimariyle paslasan blyuk olcekli enstalasyonlariyla
taninan sanatgi, sehir dinamigi ve mekéan tzerine ¢alisiyor. Tarih, mimari unsurlar ve
pozitif bilimlerden esinleniyor. 2015 yilina kadar istanbul’da yasayan sanatg, Yildiz
Teknik Sanat ve Tasarim Fakdultesinden birincilikle mezun oldu ve yiksek lisansina
Almanya Burggiebichenstein Kunsthochschule'de devam etti. istanbul, Berlin,
Londra, Amsterdam, Lizbon, Viyana ve San Fransisco’da ¢ok sayida karma sergiye
katilan sanatgi Lizbon’da yasiyor ve calisiyor.

She was born in Kirklareli in 1987. Known for her large-scale installations that blend with
architecture, the artist works on urban dynamics and space. The works are inspired by history,
architectural elements and positive sciences. The artist, who lived in Istanbul until 2015,
graduated from Yildiz Technical Faculty of Art and Design as the top student and continued
her master’s degree at Burggiebichenstein Kunsthochschule in Germany. She participated
in many group exhibitions in Istanbul, Berlin, London, Amsterdam, Lisbon, Vienna and San
Francisco, lives and works in Lisbon.
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2019
Interaktif enstalasyon / AR deneyim | interactive installation / AR experience

Aquaranean, Pasifik Okyanusu'nun sularini ve barindirdigi yasami kirleten 7. kitayi, Biytk
Pasifik Cop Kutlesini temsil eden bir enstalasyon projesidir. Yapit, ylzen plastik atiklardan
olusan bu 3,4 milyon kilometrekarelik “kita"ya sebep olan “insa”, “kentlesme” ve "uygarlik”
gibi kavramlara ayna tutar. Aquaranean kelimesi, “suya ait veya suyla ilgili” anlamina
gelen bir neolojizmdir ve yeni kitanin kimligine isaret eder. Pasifik Okyanusu’ndaki bu
¢Op girdabindan ilham alarak, tamamen atilmis nesnelerden ve atik plastik ambalajlardan
olusan bir ortam olarak dustnilmis Aquaranean, aquaraneanlarin yasadigi, tikettigi
ve 6ldigu tuketici kent diinyasinin bir temsilidir.

Aquaranean is an installation project representing the 7th continent, Great Pacific Garbage
Patch, which pollutes the waters of the Pacific Ocean and the life it harbours. The work mirrors
concepts such as “construction”, “urbanisation” and “civilisation” that have caused this 3.4 million
square kilometre “continent” of floating plastic waste. Aquaranean is a neologism meaning “of
or relating to water” and refers to the identity of the new continent. Inspired by this vortex of
trash in the Pacific Ocean, Aquaranean is conceived as an environment composed entirely of
discarded objects and waste plastic packaging, a representation of the consumer urban world
where aquaraneans live, consume and die.

ESERiI DENEYIMLEMEK
iCiN
QR’‘l OKUTUNUZ.

SCANQRTO
TO EXPERIENCE THE
ARTWORK.
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SAMANTHA LOUISE EMERY

samanthalouiseemery.art
instagram.com/samanthaikona

Disiplinlerarasi bir sanat¢i olan Samantha, University of The Arts London Central
Saint Martins College Seramik ve Tasarim Bélimiinden (BA) mezun oldu. Tirkiye'de
yasamakta ve kisa sureli kreatif calismalar icin zaman zaman Kanada'da bulunmak-
tadir. Bu Ug Ulkede gecirdigi zaman sanatcinin, yasamin biyocesitliligi karsisinda,
insanhgin kompleks bagintilarini kesfine destek olmaktadir. Sanatgi, kavramsal
soyut resimleri, dijital fotograf, el ve makine islemeleri ve kanvas tzerine baski boya
islerini birlestirdigi calisma teknigi araciligiyla bu bagintilarin gorsel haritalarini
cikarir. Samantha’nin IKONA portre projesi, onu ¢coklu feminen katmanlari kanalize
etmede bir arag yerine koyarak kadinlarin pozitif gli¢lerini temsil eden gorsel aktivizmi
merkezine alir.

An interdisciplinary artist, Samantha graduated in Ceramics and Design (BA) from Central
Saint Martins College, University of The Arts London. She lives in Turkey and is occasionally
in Canada for short-term creative work. The time spent in these three countries supports the
artist’s exploration of humanity’s complex interconnections facing the biodiversity of life. The
artist creates visual maps of these relationships through her working technique, which combines
conceptual abstract paintings, digital photography, hand and machine embroideries, and canvas
prints. Samantha’s IKONA portrait project centers on visual activism representing women'’s
positive strengths, using her as a tool to channel multiple feminine layers.
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2014
Giclée baskili tuval Gizerine fotograf, boya, nakis, boncuk ve payetler | photography, paint, embroidery,
beads and sequins on giclée printed canvas

35x53|34x104|33x123 cm

SwviIgik, okyanus derinliklerinin ve insan varolusunun genis dokumasinda orilen mistik
baga bir 6vgl olarak hizmet ediyor. Bu fikir isiginda kisisel portrelerden olusan sualt
fotografciligi, boya, nakis ve boncuklarin birlesimini kullanarak dogayla paylastigimiz
blyuleyici uyumu yakalama amaci gtidiiyor. Mizenin denizden gelen etkileyici koleksi-
yonlari arasinda sergilenmelerinin onuruyla, diinyevi yolculugun geciciligine dair derin
bir kanit niteligindeler.

Liguid Light serves as an ode to the mystical bond woven into the vast tapestry of ocean
depths and human existence. In light of this idea, underwater photography, which consists
of personal portraits, aims to capture the fascinating harmony we share with nature, using a
combination of paint, embroidery and beads. With the honor of being exhibited among the
museum’s impressive collections from the sea, they are a profound testimony to the transience
of the earthly journey.
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sedahepsev.com
instagram.com/sedahepsev

Istanbul'da dogan sanatci Zirih, Isvicre’de yasamakta ve calismaktadir. Marmara
Universitesi, Glizel Sanatlar Fakiltesi Resim Bélimiinden lisans (2000), Yildiz Teknik
Universitesi Sanat ve Tasarim Fakdiltesinden yiiksek lisans (2004) ve sanatta yeterlik
(2013) derecelerini aldi. Son sergileri arasinda Killjoy, Kabinett Zurich (2024), Rose
Related, Quartz Studio Turin (2023), Swiss Art Awards, Messe Basel (2022), Zirich Art
Grants, Helmhaus (2022), Grosse Regionale, Alte Fabrik Rapperswil (2021), Mediality
& Materiality, Forderverein Aktuelle Kunst, Minster (2021) bulunmaktadir. Desen,
nakis ve resimlerden yola ¢ikarak yerlestirmeler gerceklestiren Seda, calismalarinda
kadin bedeninin 6znelligi ve temsilini merkez aliyor. Viicut parcalari, hayvanlar,
carpitilmis karakterler ve geleneksel motifler, cok katmanli gériinen calismalarinda
siklikla kargimiza cikiyor. Sanatci, tarihsel alegoriler, ikonografiler, ilistrasyonlar ve
mitolojilerden ¢agdas imgelere uzanan gorsel bir dilin icinde gezinerek sanatsal
yaklasimini insa ediyor. Katmanli tekstil resimleri, sarkan iplikler veya teller, gercek
ve kurgunun belirsiz oldugu ve kahramanlarin bilinmedigi anlatilar dneriyor. Mizah,
empati ve zaman zaman absurdlikle islenen kisilerarasi dinamikler ¢alismalarinin
gorsel odagini olusturuyor. Sabir ve sefkat gerektiren sanatsal teknikler araciligiyla
hikayeleri gorinar kiliyor.

Born in Istanbul, the artist lives and works in Zurich, Switzerland. She received her bachelor’s
degree from Marmara University, Faculty of Fine Arts, Department of Painting (2000), and her
master’s degree and proficiency in artfrom Yildiz University, Faculty of Art and Design (2013). Her
recent exhibitions include Killjoy, Kabinett Zurich (2024), Rose Related, Quartz Studio Turin (2023),
Swiss Art Awards, Messe Basel (2022), Zirich Art Grants, Helmhaus (2022), Grosse Regionale,
Alte Fabrik Rapperswil (2021), Mediality & Materiality, Forderverein Aktuelle Kunst, Minster
(2021). Creating installations based on patterns, embroidery and paintings, Seda focuses her
works on the subjectivity and representation of the female body. Body parts, animals, distorted
characters and traditional motifs frequently appear in her seemingly multi-layered works.
The artist builds her artistic approach by navigating a visual language ranging from historical
allegories, iconographies, illustrations and mythologies to contemporary images. Layered
textile paintings, dangling threads or wires suggest narratives in which fact and fiction are
ambiguous and heroes are unknown. Interpersonal dynamics, rendered with humor, empathy
and, at times, absurdity, form the visual focus of her work. She makes stories visible through
artistic techniques that require patience and compassion.
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2024
Kumas tzerine isleme, aydinger k&gt Gzerine desen, aliminyum tel | embroidery on fabric, drawing
on transparent paper, aluminium wire

100 x 60 x 40cm

Su ve disil unsurlar, firtina isimleri ve deniz kizlari arasinda gidip gelirken, kadin mitolojik
deniz canlilar cogunlukla canavarlara donlstyor. Bodrum Deniz Miizesinin camlarindan
iceriye glindelik hayattan ¢ikip gelmis kadinlar gibi siziyorlar. Pencerenin ¢evresinde dizili
erkek denizci portreleri durumun heniz farkinda degiller. Kadinlar hem birbirlerine hem
de su yolu motiflerine tutunarak buraya kadar geldiler ve yollarina devam edecekler.

Water and feminine elements alternate between storm names and mermaids, while female
mythological sea creatures often turn into monsters. They seep in through the windows of the
Bodrum Maritime Museum like women who have emerged from everyday life. The portraits
of male sailors lined up around the window are not yet aware of the situation. Women have
come this far, holding on to both each other and the waterway motifs, and they will continue
on their way.
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sibelhorada.com
instagram.com/sibelhorada

1980 yilinda istanbul’da dogdu. Lisans egitimini ABD'de Brown Universitesi Gorsel
Sanatlar Boliminde, ylksek lisansini Yildiz Teknik Universitesi Sanat ve Tasarim
Fakultesinde tamamladi. Kentsel, arkeolojik ve ekolojik kiltirlerle ilgilenen Sibel,
caligmalarinda kisisel ve kolektif olanin tarihine odaklanarak yok olmakta olanin
bellegini tuhaf, rastlantisal 6rintiler etrafinda sorgular. Sanatgi igin bellek, kayip
olanin sadece hafizasini tutmak dedil, onu stiregelen bir bicimde yeniden Gretmek
ve donUstUrmektir. Sibel’in isleri Kunsthaus Gottingen, Mardin Bienali, Viyana MAC
Muzesi, Depo, Ludwigsburg Kunstverein, Hannover Kunstverein, Port Izmir 3 izmir
Trienali ve Matadero Madrid gibi, yurtigi ve yurtdisinda pek ¢cok kurumda sergilendi.
Sanatci istanbul’da yasiyor ve calisiyor.

She was born in Istanbul in 1980. She completed her undergraduate education at Brown
University, Visual Arts Departmentin the US and her master’s degree at Yildiz Technical University,
Faculty of Art and Design. Sibel, who is interested in urban, archaeological and ecological
cultures, focuses on the history of the personal and the collective in her works and questions
the memory of what is disappearing around strange, random patterns. For the artist, memory
is not just keeping the memory of what is lost, but also reproducing and transforming it in an
ongoing way. Sibel’s works have been exhibited in many institutions at home and abroad,
such as Kunsthaus Géttingen, Mardin Biennial, MAC museum in Vienna, Depo, Ludwigsburg
Kunstverein, Hannover Kunstverein, Port izmir 3 izmir Triennial and Matadero Madrid. The artist
lives and works in Istanbul.
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Deniz kiyisindan toplanan strafor atiklar, kiirdan, yapistirici | Reclaimed styrofoam debris from the
coasts, glue, toothpicks

Boyutlar degisken | dimensions variable

"Suyun Sekillendirdigi, Marmara ve Karadeniz kiyilarindaki issizkumsallardan ve maga-
ralardan kurtarilan strafor parcalarindan olusan bir heykel serisidir. Bu parcalarin sahip
olduklari boyut, yogunluk, renk ve fiziksel durum, uretildikleri andan atildiklari ana
kadar olan yolculuklarina dair hayati ipuclarina sahiptir. Ornegin; renkleri ve kalinliklari,
yap! malzemesi, balikgilik endistrisinde kullanilan nakliye kasalari, gida ambalaji gibi
Uretim kokenlerini ortaya ¢ikarirken, ylUzeylerindeki ¢ukur izleri, martilar tarafindan
gerceklestirilen beyhude saldirilara isaret etmektedir. Bir cocugun merak duygusuyla
eskimis canliliklarini selamlamak, sanatcinin Amerikali filozof Donna Haraway'in ‘belayla
yasamak' olarak adlandirdigi fenomeni uygulama ve bir atik ekonomisi yaratma yoludur.
Postmodernist bir hareketle eser, yazarligini dalga dalga artan suyun glctinden belirli
kayalarda bulunan ve strafora belirli renkler veren metal oksitlere ve kus pisliklerinin
asindirici etkilerine kadar olan ekstra-sanatsal etkenlerin bir tezahri araciligiyla ge-
nisletmektedir.”

Adwait Singh, 5. Mardin Bienali

"Shaped by Water is a sculpture series composed of styrofoam pieces salvaged from desolate
beaches and caves along the Marmara and Black Sea coasts. Their size, density, colours, and
physical condition yield vital clues about their journey, from production to discard. For instance;
their colours and thickness are revealing of their lineages as construction material, shipping
crates used in the fishing industry, or as food packaging, just as the pockmarks on their surface
suggest futile predations by seagulls. Greeting their obsolete buoyancy with a child’s sense of
wonder, is the artist’s way of practicing what the American philosopher Donna Haraway calls
‘living with the trouble’ and of generating an economy of waste. In a post-modernist move, the
work expands its authorship through an ostension of extra-artistic agencies from cascading
forces of water, to the metal oxides found in certain rocks that impart specific colours to the
styrofoam, to the corrosive effects of bird droppings.”

Adwait Singh for Mardin Biennale ‘05
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1977 Bulgaristan dogumlu Senay, Marmara Universitesi Glizel Sanatlar Fakiiltesi
Heykel Boliumi mezunudur. Halen ayni Gniversitenin Heykel Boliminde ytksek
lisans egitimine devam etmektedir. 2004 yilinda 65. Devlet Resim ve Heykel Yarigmasi
Heykel Basari Odiilini kazanmistir. Uzun yillar heykel calismalarinin yani sira maskot
ve vitrin mankeni tasarimi yapan sanatgi, 2012'de 31. Turgut Pura Vakfi Uluslararasi
Heykel Yarismasi Mansiyon Odiilii'n{i, 2015'te Bazaart Sanat Yarismasi Biiyiik Odiili'nii
almaya hak kazanmistir. Varoluscu distince sisteminin korku, kaygi, sagma, absurt
gibi kavramlar tzerinden yola ¢iktigi yapitlarinda pamuk, kumas, yin ve kece gibi
malzemeler kullanarak hayatin geciciligine, organik olanin slrecine; kisacasi 6limlu-
lGgUimze ¢ok renkli ve bazen mizahi bir dille vurgu yapmaktadir. Uzak Dogu heykel
sanatini yerinde inceleyebilmek tzere bu bolgelere seyahatler yapmaktadir. Dogu
kiltiranin szl gelenedi, hikdyeci yaklasim ve sembolik anlatim dili batida yerini
yazil kilttre, kavramlara ve ¢oziimlemelere birakmaktadir. Sanatgi yapitlarinda iki
kaltirden de beslenerek, kavramlarla sembolleri masalsi bir dille birlestirmektedir.
Calismalarina istanbul'daki atélyesinde devam etmektedir.

Born in Bulgaria in 1977, Senay graduated from Marmara University, Faculty of Fine Arts,
Department of Sculpture. She is currently continuing her master’s degree in the Sculpture
Department of the same University. In 2004, she was awarded the Sculpture Achievement
Award atthe 65th State Painting and Sculpture Competition. The artist, who has been designing
mascots and window mannequins in addition to his sculpture works for many years, was entitled
to receive the 31st Turgut Pura Foundation International Sculpture Competition Honorable
Mention award in 2012 and the Bazaart Art Competition Grand Prize in 2015. Fear, anxiety,
nonsense, absurd etc. of the existential thought system, she uses materials such as cotton, fabric,
wool and feltin his works, which are based on the concepts of transience of life, the process of
the organic; in short, she emphasizes our mortality in a very colorful and sometimes humorous
language. She travels to Far East regions in order to examine the “Far East Sculpture Art” in
its homeland. The oral tradition, storytelling approach and symbolic expression language of
Eastern culture are giving way to written culture, concepts and analysis in the West. In her
works, the artist draws inspiration from both cultures and combines concepts and symbols in
a fairy-tale language. She continues her works in her workshop in Istanbul.




2024
Yin, siinger | wool, sponge
230x 60 x40 cm

Stinger Mavi, birden Gslimeye baglamisti. “Neredeyim ben?” diye etrafina bakindi. Sevdigi
kimseyi géremedi yakinlarinda. Aniden panige kapildi. Daha 6nce de annesinden ayril-
mak zorunda kalmisti, blytk tiylt dev ylziinden. O zaman da ayni seyleri hissetmisti...
TUm vicudu Urperdi. Nerede olabilirdi? En yakin arkadasi pembe, ya sari nerelerdeydi?
Onlari simdiden ¢ok 6zlemisti. Korku ve kaygiyla titremeye basladi. Nerede oldugunu
bulmak zorundaydi. Acaba bu bir riiya miydi? Sicacik yuvasini 6zlemisti. Orada micadele
etmesine gerek yoktu yasamak icin. Su onun her seyiydi... Cok guriltiliydi burasi.
Hareket etmek yeni bir seydi onun icin. Once yéniinii bulmaliydi ama diinyanin en zor
isiydi bu. Hayat neredeydi? Sevdiklerine kavusabilecek miydi ya da tekrar sevebilecek
miydi? Anlasilabilir miydi ya da anlayabilir miydi her seyi? Huzur var miydi buralarda;
nefes alabilecek miydi? Her sey yapay gorinlyordu. Mutlu olur muydu acaba? Nereye
firlatilmisti? Yasayabilir miydi buralarda...

Sponge Blue suddenly felt cold. “Where am |?” she looked around. She couldn’t see anyone she
loved nearby. Suddenly panicked. She had to be separated from her mother before because
of the big furry giant. She felt the same thing then... her whole body shuddered. Where could
they be? Where was her best friend, pink or yellow? She missed them so much already. She
began to tremble with fear and anxiety. She had to find out where she was. Was this a dream?
She missed her warm home. She didn't need to struggle there to live. Water was everything to
her... it was very noisy in here. Moving was something new for her. She had to find her direction
first, but this was the hardest job in the world. Where was life? Could she be reunited with her
loved ones or love again? Was it understandable or could she understand everything? Was
there peace here, could she breathe? Everything looked artificial. Wonder if she would be
happy. Where was she thrown? Could she live here...









artsumer.com/gallery/artistdetail/31
instagram.com/volkanaslan/

1982 yilinda Ankara’da dogdu. 2005 yilinda Mersin Universitesi Resim B&liimiinden
mezun oldu. Son dénemdeki secilmis kisisel sergileri arasinda “Ayni Yeni Bir Gin”
artSimer, istanbul (2023), “Yeterince Yer Vardi Fakat Su Yoktu” artSimer, istanbul
(2022), "Saglicakla Kal” SALT Galata, istanbul (2021), “We Forget Because It Works”
Galerie Paris-Beijing, Paris (2019), “Beni vur! Beni onlara verme!” Pi Artworks, Istanbul
(2018), "Henliz Yasanmamis Bir GUn” Pi Artworks, Londra (2014) ve “"Hatirlamayi
Unutma” ARTER, istanbul (2013) yer alir. Secilmis karma sergileri: “Suyun Bildikleri”
Pilot, istanbul (2022), “Here, There, Somewhere” Galerie Paris-Beijing, Paris (2021),
"Zevk Meselesi” Pera Miizesi, istanbul (2021), "Ardisik” SALT Galata, Istanbul (2021),
“Saat Kac¢?” ARTER, istanbul (2019), “Under the Radar: 5533 at ISCP” International
Studio & Curatorial Program, Williamsburg, New York (2018), “"Home Is Where The
He{Art} Is?” Galerie Paris-Beijing, Paris (2018), 15. Istanbul Bienali, istanbul (2017),
“Liman” Istanbul Modern, istanbul (2017), “Istanbul: Passion, Joy, Fury” MAXXI
National Museum of 21st Century Arts, Roma (2015). Volkan, Delfina Foundation,
Londra ve ACC-Weimar, Almanya misafir sanatci programlarina katilmis olup Istanbul
Unkapanr'nda yer alan 5533 bagimsiz sanat alaninin es kurucusudur.

He was bornin Ankara in 1982. He graduated from Mersin University, Department of Painting in
2005. His recent selected personal exhibitions include “The Same New Day” .artStimer, Istanbul
(2023), “There Was Enough Space But There Was No Water” artSimer, Istanbul (2022), “Stay
Healthy” SALT Galata, Istanbul (2021), “We Forget Because It Works” Galerie Paris-Beijing, Paris
(2019), "Shoot me! Don't give me to them!” Pi Artworks, Istanbul (2018), “A Day Not Yet Lived”
Pi Artworks, London (2014) and "Don’t Forget to Remember” ARTER, Istanbul (2013). Selected
group exhibitions: "What Water Knows” Pilot, Istanbul (2022), “Here, There, Somewhere” Galerie
Paris-Beijing, Paris (2021), “A Matter of Pleasure” Pera Museum, Istanbul (2021), “Successive”
SALT Galata, Istanbul (2021), “What Time Is It?” ARTER, Istanbul (2019), “Under the Radar: 5533
at ISCP” International Studio & Curatorial Program, Williamsburg, New York (2018), “Home Is
Where The He{Art}Is?” Galerie Paris-Beijing, Paris (2018), 15th Istanbul Biennial, Istanbul (2017),
“Port” Istanbul Modern, Istanbul (2017); “Istanbul: Passion, Joy, Fury” MAXXI National Museum
of 21st Century Arts, Rome (2015). Volkan participated in the Delfina Foundation, London and
ACC-Weimar, Germany residency programs and is the co-founder of 5533 independent art
space in Unkapani, Istanbul.




2023
Kolaj | collage
30x 50 cm

Volkan'in glincel sanatsal pratigi hem anilarindan hem de zaman algimizin sekillendi-
rilebilirligine dair izlenimlerinden etkilenir. Yari hatirlanan yari unutulan bu hatiralar,
onu gunlik hayatinda karsilastigi ve gecmisini hatirlatan bazi nesnelere ¢eker. Kisisel
cagrisimlariniyeni ve beklenmedik yorumlarla birlestiren gercekisti yapilar olusturmak
icin onlari oyuncu bir sekilde maniplle eder. Sanatginin sanat pratiginde gérmeye
alisik oldugumuz kimi imgeler, otoritenin gtindelik hayattaki yansimalariyla beraber
disiinmemize olanak saglar. Volkan, buluntu imaj ve nesneleri bir araya getirmesiyle
olusturdugu kolajlarinda, yasadigimiz cografyada, zamanin ruhuna denk duygularin
islendigi eserler yaratir.

Volkan's current artistic practice is influenced by both his memories and his impressions of the
malleability of our perception of time. These half-remembered, half-forgotten memories draw
him to some objects he encounters in his daily life that remind him of his past. He playfully
manipulates them to create surreal structures that combine his personal associations with new
and unexpected interpretations. Some images that we are accustomed to seeing in the artist’s
art practice allow us to think together with the reflections of authority in daily life. In his collages
constracted by bringing together found images and objects, Volkan creates works that reflect
emotions that correspond to the spirit of the time in the geography we live in.









instagram.com/_zuleyha_altintas_

Lisans ve yiiksek lisans egitimini Marmara Universitesi Glizel Sanatlar Fakiiltesi Heykel
Boliimiinde tamamladi. 2014 yilinda Yildiz Teknik Universitesi, Sanat ve Tasarim
Anasanat Dalinda, heykel ve mimari iligkisini miize kavrami Gizerinden inceleyerek
yazdigi eser metni ve actigi sergi ile sanatta yeterlik unvani aldi. 2002-2018 yillari
arasinda ayni kurumda 6gretim elemani olarak dersler verdi, idari ve akademik
gorevlerde yer aldi. ORTE Architekturnetzwerk Niederdsterreich bursuyla Air-Krems'e
davet edilen sanatci Kassel, Weimar, Siegen, Ziirih, Torino gibi kentlerde uluslararasi
sergilere katildi, atdlye calismalari gerceklestirdi. istanbul’da ve bircok farkli sehirde
katildigr 6nemli sergiler arasinda Galeri Nev'de gergeklestirilen Nevnesil sergileri,
yine ayni galeri de gerceklesen “Altin Cag”, Depo istanbul’da “Meleklerin Payi”, Pasaj
istanbul'da “Loading”, Pilevneli Project’de “Kagit” isimli sergiler bulunmaktadir.
Istanbul’da, Pasajist'te “Miize Miizesi” ve IMC5533'te “Bilbao Etkisi” bashkl kisisel
sergiler acan Altintas, 2018 yilinda Bodrum’a yerlesti. Bir sanatgi olarak yasamini,
Bodrum‘un glndelik hayatiyla i¢ ice gecen alternatif sanat mekanlari yaratma ca-
basiyla strduriyor ve sanatsal tretimlerine devam ediyor.

She completed her undergraduate and graduate education at Marmara University, Faculty of
Fine Arts, Department of Sculpture. In 2014, she received the title of proficiency in art with the
text of the work she wrote and the exhibition she opened, examining the relationship between
sculpture and architecture through the concept of museum, at Yildiz Technical University,
Department of Art and Design. Between 2002 and 2018, she gave lectures as a lecturer at the
same institution and took partin administrative and academic duties. The artist, who was invited
to Air-Krems with an ORTE Architekturnetzwerk Niederosterreich scholarship, participated in
international exhibitions and held workshops in cities such as Kassel, Weimar, Siegen, Zurich and
Turin. The important exhibitions she attended in Istanbul and many different cities are Nevnesil
exhibitions held at Galeri Nev, "Golden Age” held at the same gallery, “Angels’ Share” at Depo
Istanbul, “Loading” at Pasaj Istanbul, “Paper” at Pilevneli Project. Zileyha, who opened personal
exhibitions titled “Museum Museum” at Pasajist and “Bilbao Effect” at IMC5533 in Istanbul,
settled in Bodrum in 2018. She continues her life as an artist with the effort of creating alternative
art spaces that intertwine with the daily life of Bodrum and continues her artistic production.
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Tinerle sekillendirilmis, deniz kenarindan toplanmis strafor atiklar | shaped with thinner, styrofoam
waste collected from the seaside

Farkh olgilerde yerine 6zel yerlestirme | custom placement in different sizes

Ekolojik dengeler, pek ¢cok canli tirtiniin birbirleriyle kurduklari — kimi zaman sasirtici
— baglantilara dayaniyor. Tipki parazitlerin musallat olduklari “ev sahibi” diger canlilar
gibi. Ancak dyle goriniyor ki parazitler, yasamlarinin davet edilmeden misafir olduklari,
kanlarini emdikleri, besinlerini tiikettikleri canllara bagli oldugunun farkinda degiller. Bu
paradoks, bize evrenin biitiinselligini diisiindiiriirken, Uretken Olmayan Emekgi aracili-
giyla da farkli baglamlardaki benzerlikleri akla getiren bir zihin egzersizine donuslyor.

Ecological balance is based on the — sometimes surprising — connections that many species
establish with each other. Just like the other “hosting” living things that parasites pester. However,
it seems that parasites do not realize that their lives depend on the creatures they uninvitedly
lodge on, whose blood they suck and food they consume... While this paradox makes us think
about the unity of the universe, through The Unproductive Laborer, it also turns into a mental
exercise that calls the similarities in different contexts to mind.

Haplosprodium Pinnae: Deniz suyu sicakliklarinin artmasi gibi antropojenik etkilerle yayildidgi dustntlen, Ak
deniz Havzasi'nin en blyUk cift kabuklusu pinna nobilisin toplu élimune neden olan bir parazittir. Diinyada
sadece Marmara Denizi, son kalan canlive yiksek yogunluklu pinna nobilis bireylerine ev sahipligi yapmaktadir
T Haplosporidium Pinnae: Thought to have spread due to anthropogenic impacts such as increasing sea water
temperatures, the largest bivalve of the Mediterranean Basin, is a parasite that causes the mass death of pinna
nobilis. Only the Marmara Sea is home to the last living, high-density pinna nobilis bodies in the world
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